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Linguistic Ground Zero, o novo projeto de Jodo Louro, pensado para o Project Room do
MAAT, reflete sobre esse momento de inflexao histérico no qual arte e sociedade parecem
estar de acordo com a necessidade de acabar com tudo. A sua proposta consiste numa
reproducdo de «Little Boy» — a primeira bomba atémica da Histéria, que arrasou a cidade
japonesa de Hiroxima em 6 de agosto de 1945. Como acontece com a maioria das bom-
bas, nas quais os soldados escrevem mensagens, esta reproducdo também transporta
consigo inscricdes — neste caso, os textos fazem referéncia a arte, a politica, a cultura e
as vanguardas. Como escreve o curador da exposicéo, David G. Torres, «ponto de partida
de Jodo Louro é a relacdo que estabelece entre a destruicao fisica provocada pela bomba
atémica e a destruicao simbélica que faz parte de diferentes estratégias das vanguar-
das.».Jodo Louro estabelece uma confluéncia entre a destruicao fisica provocada pela
bomba atémica e a destruicdo simbdlica que faz parte de diferentes estratégias da arte
durante essas vanguardas: um fascinio partilhado pela destruicdo, mas também um
desejo de renovacdao, de partir do grau zero ao qual o titulo alude. Nesta légica, surge a
analogia do titulo da prépria exposicao, que o curador considera perfeita e muito clara:
«Linguistic Ground Zero € uma bomba que representa a possibilidade da destruicdo do
mundo fisico, mas essa destruicao também existe, justamente, numa tentativa de reduzir
tudo ao minimo, de tentar levar a cabo um novo comeco, no terreno do simbolismo e da
comunicacéo, reduzindo a linguagem a um grau zero; a bomba que explode e destroi
versus a destruicdo da linguagem; o grau zero do solo arrasado de Hiroxima versus o grau
zero da linguagem num poema fonético feito de gritos e ruidos. »

Como parte do projeto de investigacao de Linguistic Ground Zero, a exposicéo inclui tam-
bém desenhos e documentos.

Linguistic Ground Zero is a new installation specifically created by Portuguese artist

Joao Louro for MAAT's Project Room. A conjunction of sculptural objects and text pieces,
the project reflects on moment of historical inflection in which art and society seem to
coincide in the willingness to put an end to everything. Louro’s proposal consists of a
reproduction of ‘Little Boy’ — the first atomic bomb in history that razed the Japanese city
of Hiroshima on 6th August 1945. Like most bombs on which soldiers wrote messages,
this reproduction also carries inscriptions. In this case, however, the texts refer to art,
politics, culture and the avant-gardes. As the curator of the exhibition, David G. Torres,
writes "Louro's point of departure is the relationship he establishes between the physical
destruction caused by the bomb and the symbolic destruction that is part of the differ-
ent strategies of the avant-garde." The result of a fascination for destruction but also of

a desire for renovation, to start from ground zero, as is referred in the title. The analogy to
which teh titke refers is very clear : "Linguistic Ground Zero is a bomb that represents the
possibility of destruction of the physical world, but this destruction exist as well, and pre-
cisely as, an attempt to reduce everything to a minimum, to try and make a new start, to
reduce the language, in the realm of symbolism and communication, to a ground zero; the
bomb that exploded and destroyed versus the destruction of language; the ground zero of
the scorched earth of Hiroshima against the ground zero of language in a phonetic poem
made out of screams and noise." The result is simple and forceful: destruction, graffiti,
poetic and written references come together, providing one of those moments in which art
and artists carry out an exercise of complex thinking.
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Failed Experience, #1,2018

Impresséo sobre papel vegetal, recorte em papel Arches 400 g e papel marmoreado / Print on trac-
ing paper, paper cuts on Arches 400g and marbled paper

59 x 42 cm

Failed Experience, #2,2018

Impresséo sobre papel vegetal, grafite e papel marmoreado amarrotado sobre papel Arches 400 g /
Print on tracing paper, graphite and creased marbled paper on Arches 400g

59 x 42 cm

Failed Experience, #3,2018

Impresséo sobre papel vegetal, grafite e plastico pintado sobre papel Arches 400 g/ Print on tracing
paper, graphite and painted plastic on Arches 400g

59x42cm

Failed Experience, #4,2018

Impresséo sobre papel vegetal, grafite e borracha sobre papel Arches 400 g/ Print on tracing paper,
graphite and rubber on Arches 400g

59 x 42 cm

Failed Experience, #5,2018

Impresséo sobre papel vegetal, grafite e laminite sobre papel Arches 400 g/ Print on tracing paper,
graphite and laminate on Arches 400g

59 x 42 cm



“LITTLE BOY" (PROTOTYPE ) “LITTLE BOY” (PROTOTYPE #2)

Vista de exposicao / Exhibition view
Little Boy Prototype #1, Little Boy Prototype #2



“LITTLE BOY” (PROTOTYPE #1)
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Little Boy (Prototype #1), 2018
Acrilico e grafite sobre papel Arches 400 g / Acrylic and graphite on Arches 400 g

150 x 400 cm



Vista de exposicao / Exhibition view
Little Boy



Little Boy, 2018
Aco, esmalte e acrilico / Steel, enamel and acrylic
304,5x 74 x 74 cm
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Jodo Louro (1963) é um artista portugués, natural de Lisboa, onde ainda vive e trabalha.

Estudou arquitetura na Faculdade de Arquitetura de Lisboa e Pintura na escola de artes
visuais Ar.Co. A sua préatica engloba pintura, escultura, fotografia e video. O seu trabalho
traca uma topografia do tempo, com referéncias pessoais mas, sobretudo, geracionais.
Utiliza como fonte recorrente a linguagem, a palavra escrita, e procura fazer uma revisao
da imagem na cultura contemporanea a partir de um conjunto de representacdes e sim-
bolos do universo visual colectivo. O minimalismo, o conceptualismo, a cultura pop, o es-
truturalismo e pés-estruturalismo, autores como Walter Benjamin, Guy Debord, Georges
Bataille, Blanchot ou artistas como Donald Judd ou Duchamp, formam o léxico através do
qual Jodo Louro se exprime.

Ao longo da sua carreira tem exposto o seu trabalho em mostras individuais e colectivas,
em varias galerias, instituicdes e bienais de renome, incluindo a Bienal de Veneza, Museu
de Serralves, Centro Cultural de Belém, Fundaci6 Joan Mir6, MACRO—Museo d'Arte Con-
temporanea di Roma, entre muitos outros. O seu trabalho encontra-se representado em
inimeras coleccdes plblicas e privadas em varios paises.

Jodo Louro was born in 1963, in Lisbon, where he lives and works.

He studied architecture at the University of Lisbon and painting at the Ar.Co School of
Visual Art. Jodo Louro’s body of work encompasses painting, sculpture, photography and
video.Jodo Louro’s work descends from minimal and conceptual art, with special atten-
tion to avant-garde movements of the early twentieth century. It draws out a topography
of time, with references that are personal but mainly they are generational. With regular
recourse to language as a source, as well as the written word, he seeks a review of the im-
age in contemporary culture, starting out from a set of representations and symbols from
the collective visual universe. Minimalism, conceptualism, Pop culture, structuralism

and post-structuralism, authors such as Walter Benjamin, Guy Debord, Georges Bataille
and Blanchot as well as artists like Donald Judd and the ever-present Duchamp, form the
reference lexical universe of the artist.

His work has been exhibited in various solo and group exhibitions, galeries and bienni-
als, including the Serralves Museum, Cultural Centre of Belém, Foundation Joan Mir6,
MACRO-Contemporary Art Museum Rome, to name but a few. He was the Portuguese
representative at the Venice Biennale of 2015, with the exhibition | Will Be Your Mirror |
Poems and Problems. He is present in various public and private collections around the
world.
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