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Nuno da Luz (Lisboa, 1984)

Artista e publicador, o seu trabalho cirscunscreve tanto o auditivo como o visual na
forma de eventos sonoros, instala¢oes e material impresso; estes tltimos na sua
maioria distribuidos pela publicadora ATLAS Projectos (em conjunto com André
Romio e Gongalo Sena) e pela editora discografica Palmario Recordings (em
conjunto com Joana Escoval). Recentemente terminou o programa de mestrado
Experimenta¢do em Arte e Politica SPEAP em Sciences Po, Paris e fundou o colec-
tivo pluridisciplinar COYOTE, que investiga novas formas de comum-ificagio (criar
comunidade) via publica¢des, filmes, conferéncias e outros formatos experimen-
tais (em conjunto com os artistas Tristan Bera e Ana Vaz, a jornalista Elida Hoeg e

a editora Clémence Seurat). Projectos mais recentes incluem as performances ao
vivo “com Ressonéncia Assistida” em Ficarra (Itdlia), Paris, Nova Iorque, Porto e
Berlim; assim como a sua proxima exposi¢ao individual “environments” no Solar

— Galeria de Arte Cinematica, em Vila do Conde. Outras exposi¢oes individuais
incluem “laissez vibrer”, enblanco projektraum (Berlim, 2013) e cave/Solar (Vila do
Conde, 2013), e “O nosso siléncio é um aviso, 0 nosso siléncio € s6lido”, Vera Cortés
Art Agency (Lisboa, 2012). Exposi¢des colectivas mais recentes incluem, entre ou-
tras, “CIDRA DA LUZ ESCOVAL MANSO MENDES ROMAO SENA”, AR Sélido (Lisboa,
2015), “Ficarra_Contemporary Divan”, Palazzo Milio (Ficarra, 2015), “A polyphonic
wave of of concrete materials flowing through the air”, Espaco Artes (Porto, 2014),
e “12 Contemporaries: Present States”, Museu de Serralves (Porto, 2014). Tem parti-
cipado em diversos programas de residéncia, nomeadamente, Cité internationale des

arts (2015), Residency Unlimited (2014), e Sound Art Braunschweig Projects (2013).
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Wilderness, a mais recente exposicao de
Nuno da Luz na Vera Cortés Art Agency,
distancia-se de projetos anteriores do ar-
tista, na medida em que o corpo de trabalho
que apresenta nao se organiza em torno de
uma narrativa ou um conceito especificos,
antes convocando uma constelacao apa-
rentemente intuitiva de obras que inclui
algumas desenvolvidas especificamente
para a exposicao bem como outras que
acompanham o artista ha ja bastante tempo
e que convocam, no seu conjunto, diferentes
processos de trabalho, diferentes suportes
e diferentes narrativas.

Apesar da diversidade dos trabalhos
apresentados, bem como dos seus suportes,
o titulo da exposicao, Wilderness, da conta
de um conjunto de reflexdes criticas sobre
a construcao e reproducao do conceito de
“wilderness” (a traducao para portugués
é ingrata e existe algo que se perde nesse
processo, mas pensemos nele como um
territorio selvagem, livre e/ou a conquistar,
no qual a presenca humana é rarefeita), que
sao centrais para a maneira como o artista
articula as obras no espaco discursivo que
configura a exposicédo. Mais especifica-
mente, da Luz assume a centralidade do
conceito na edificacao de identidades na-
cionais coloniais construidas sob o suces-
sivo apagamento da histéria e presenca de
populacdes indigenas, que habitavam estes
espacos antes da chegada dos europeus.
Simultaneamente, a narrativa ocidental
da defesa da natureza, desta “wilderness”,
como legado natural e selvagem a preservar,
escamoteia o facto destas areas terem sido,
na maioria das vezes, violentamente des-
povoadas, para serem posteriormente man-
tidas em equilibrios ecolégicos instaveis,
em nome dum carater estatico que lhes foi
imposto. Inversamente, espacos nao identi-
ficados enquanto “natureza selvagem” sao
objeto de destruicao e exploracdo em mas-
sa, implicando tudo isto, acima de tudo, uma
radical descontinuidade entre natureza
e cultura, entre humano e ndo-humano.

A da Luz interessa-lhe assim tentar
reapropriar-se do termo “wilderness” e pro-
ceder a tentativa da sua descolonizacao; a
possivel resposta a descontinuidade radical
da dialética natureza/cultura passa por uma
reconfiguracao radical das nossas relacoes
com o Outro. Wilderness é, desse ponto de
vista, ndo apenas um conjunto de reflexdes,
mas o que une, sustenta e articula os ele-
mentos da exposicao. Assim, todas as obras
propoem, ainda que de forma aparentemen-
te enviesada ou hermética, a possibilidade
daideia de criar comunidade, ndo num sen-
tido histérico-politico do fazer comunidade,
mas antes através de uma nocao muito
propria de arqueologia invertida onde ma-
teriais recentes, nossos contemporaneos,
industriais, pré-fabricados, adquiridos em
processos de troca comercial, que podemos
reconhecer facilmente como objetos utilita-
rios, ou domésticos (lAmpadas, uma cortina,
um reldgio, skates, por exemplo), apontam
para uma nova forma de animismo.

A exposicao procura entdo reconstituir
0 que podera ser a nossa “wilderness”, ndo
como “natureza” ou como uma forma de
dialogo inter-espécies, mas antes como di-
alogo entre formas de vida e formas de nao-
-vida, assumindo a nocao de artificialidade
também, e talvez sobretudo, como elemento
fundamental do que é esse “outro”. Nao um
“mundo-sem-nés” mas um territério imen-
samente povoado de presencas e intencoes,
e consequentemente, parte integrante
daquilo que somos, para além de qualquer
dicotomia humano/ndo humano.

Luis Silva

Obrigado:
Lena d’Agua, Joana Escoval, Bruno Silva, Lavandaria
(Marta, Mariana e Rafael), e Benoit Verjat.
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S/titulo, 2015

Cobertores de emergéncia,
calha de aluminio

10.87 X 3.60 m

2

Ella Megalast Burls Forever,
2013/2015

Banco, pladur, transdutor
de frequéncias baixas, cabo
de altifalante, amplificador,
leitor 4udio, 224°00” (loop)
Dimensdes variaveis

3

whenever Eyjafjallajokull,
2015

Video, cor, stereo, 13’40”
(loop)

4-10

Bullroarers, 2015
Tabuas de skate, trucks,
rodas, rolamentos, lixa,
9000 volts

80 x 20 X 10 cm cada

11

Cata-vento (Careless Love),
2015

Relégio de parede, motor,
Raspberry Pi, antena wi-fi,
transformador

® 30x5cm

12

“One might say that a
firework is nothing other
than a tree or a big artificial
flower that grows, blooms,
and dies in the course of

a few seconds. After that

it withers and falls to the
ground in unrecognizable
shreds. Well then, let us
take this firework and make
it last a month, stretching
the time element but leaving
everything else as is. What
we get will be a flower, with
all the visual characteristics
of other flowers. Or let us
imagine the seed of a tree
might explode like a bomb.”,
2015

Serigrafia foto-luminescente
s/ papel

100 x 70 cm
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Nuno da Luz (Lisbon, 1984)

Artist and publisher, his work circumscribes both aural and visual in the form of
events, installations and printed matter; the latter mostly distributed through the
publisher ATLAS Projectos (run together with artists André Romao and Gongalo
Sena) and the record label Palmario Recordings (run together with the artist Joana
Escoval). He recently completed the Master Program of Experimentation in Art and
Politics SPEAP at Sciences Po, Paris, and founded coyOTE, a cross-cutting collective
working on print, film, lectures and other experimental forms (together with artists
Tristan Bera and Ana Vaz, journalist Elida Heeg and editor Clémence Seurat).
Recent projects include performing live “with Assisted Resonance” in Ficarra (Italy),
Paris, New York, Porto and Berlin; as well as the forthcoming solo show
“environments” at Solar — Galeria de Arte Cinematica, in Vila do Conde. Individual
exhibitions include “laissez vibrer” at enblanco projektraum (Berlin, 2013) and
cAvE/Solar (Vila do Conde, 2013), and “O nosso siléncio é um aviso, o nosso silén-
cio é solido” at Vera Cortés Art Agency (Lisbon, 2012). Recent group shows include
“CIDRA DA LUZ ESCOVAL MANSO MENDES ROMAO SENA”, AR Sélido (Lisbon, 2015),
“Ficarra_Contemporary Divan”, Palazzo Milio (Ficarra, 2015), “A polyphonic wave
of of concrete materials flowing through the air”, Espaco Artes (Porto, 2014), and
“12 Contemporaries: Present States”, Serralves Museum (Porto, 2014). He has also
participated in various residency programmes such as the Cité internationale des arts
(2015), Residency Unlimited (2014), and Sound Art Braunschweig Projects (2013).
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The current exhibition by Nuno da Luz at
the Vera Cortés Art Agency, Wilderness, dif-
fers substantially from the artist’s previous
projects, as the works being presented do
not gravitate around a specific narrative

or concept, but convoke a seemingly intui-
tive constellation of works of art (including
some which were especially produced for
the show and others which have been fol-
lowing the artist for some time) that in their
ensemble, evoke different work processes,
different media and narratives.

Notwithstanding the diversity of the
works shown here, as well as the vari-
ety of media, the title of the show evokes
a number of critical reflections on the
construction and reproduction of the con-
cept of “wilderness”, key to how the artist
articulates his works in the discursive space
that configures this exhibition. To be more
specific, da Luz assumes the centrality of
this concept in the edification of national
colonial identities, built on the gradual
elimination of indigenous populations and
their history. The western narratives that
call for the protection of this “wilderness”,
seeing it as a natural and wild heritage that
needs to be preserved, often forget that,
in many cases, these areas were violently
depopulated, and only afterwards kept in
a precarious ecological equilibrium, for the
sake of a static quality which was imposed
on them. Conversely, spaces which are not
identified as “wilderness” are subjected to
mass destruction and exploitation. All this
implies, first and foremost, a radical discon-
tinuity between nature and culture, human
and non-human.

Nuno da Luz is interested in reclaiming
the term “wilderness” in order to attempt
its decolonization; a radical reconfiguration
of our relation with the Other may entail
a possible answer to the radical discontinu-
ity we find in the nature/culture dialectic.
From this perspective, Wilderness is not
only a collection of reflections, it is also the
link between them, it is the concept that
supports and articulates the elements pre-

sented in this exhibition. With this in mind,
all the pieces propose, albeit in a seemingly
biased or hermetic fashion, the possibility
of the idea of creating community—not in
the historical-political sense of creating
community—but rather utilizing a very par-
ticular notion of reverse archeology in which
recent and contemporary materials (in-
dustrial, prefabricated and bought through
regular commercial transactions, easily rec-
ognizable as utilitarian objects;e.g., lamps,
a curtain, skateboards) point towards a new
form of animism.

The exhibition is an attempt to recon-
struct that which can be understood as our
“wilderness”. Not “nature” or some kind of
interspecies dialogue, but a dialogue be-
tween life forms and non-life forms, assum-
ing that the concept of artificiality is also,
and maybe especially, an essential element
of what that “other” really is. Not a “world-
without-us”, but rather a territory densely
populated by presences and intentions; an
integral part of who we are, beyond all hu-
man/non-human dichotomies.

Luis Silva

Thank you:
Lena d’Agua, Joana Escoval, Bruno Silva, Lavandaria
(Marta, Mariana and Rafael), and Benoit Verjat.
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Untitled, 2015
Survival blankets,
aluminium rail
10.87 X 3.60 m

2

Ella Megalast Burls Forever,
2013/2015

Bench, drywall, bass
transducer, loudspeaker
cable, amplifier, audio
player, 224°00” (loop)
Variable dimensions

3

whenever Eyjafjallajokull,
2015

Video, color, stereo,
13’40” (loop)

4-10

Bullroarers, 2015
Skateboards, trucks, wheels,
bearings, grip, 9000 volts
80x20x10cm

11

Wind vane (Careless Love),
2015

Wall clock, motor,
Raspberry Pi, wi-fi antenna,
transformer

p30%x5cm

12

“One might say that a
firework is nothing other
than a tree or a big artificial
flower that grows, blooms,
and dies in the course of

a few seconds. After that

it withers and falls to the
ground in unrecognizable
shreds. Well then, let us
take this firework and make
it last a month, stretching
the time element but leaving
everything else as is. What
we get will be a flower, with
all the visual characteristics
of other flowers. Or let us
imagine the seed of a tree
might explode like a bomb.”,
2015

Photo-luminiscent
screenprint on paper

100 x 70 cm



