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Setembro 2018

Céline Condorelli tem vindo a conceber um extenso corpo de trabalho que desenvolve diferentes possibilidades de viver e trabalhar em con-
junto, através de nogdes como espago publico, institui¢des, politica, os comuns, ac¢io e articulagdo. A pratica de Condorelli estd empenhada
numa exploragdo continuada de elementos menos explicitos daquelas estruturas e mecanismos de enquadramento através dos quais um indi-
viduo interage com o mundo, sejam eles culturais, econémicos, materiais, sociais ou politicos (os aparatos de visibilidade frequentemente tidos
como certos ou garantidos e que a artista apelida de “estruturas de suporte”).

Abordando diferentes relagoes com a cultura, esta exposi¢do é composta por duas partes: a historia das exposi¢cdes de algumas plantas
sub-tropicais, e um conjunto de estudos cumulativos realizados em torno de um restaurante e sala de concertos chamado Zanzibar, projetado
a volta de uma mangueira por Lina Bo Bardi para o centro histérico da cidade de Salvador da Bahia no final dos anos oitenta. Lina Bo Bardi
desenvolveu ao longo da sua carreira uma imensa admiragio pela cultura popular e propds uma nogéo de espago cultural como

uma construgao social e coletiva.

Ainda que reminiscente da enorme oreira do restaurante baiano que abriga uma mangueira centendria, a pega que partilha o titulo com a ex-
posicdo é uma escultura que, numa escala de 1:10, recupera uma intervengao publica que a artista desenvolveu para Kings Cross, em Londres.
Trata-se de um modelo em cimento de uma oreira que alberga um conjunto de espécies de comuns plantas de interior, que costumavam habi-
tar exposi¢des do MoMA, em Nova lorque, durante o século XX. Se atualmente a utilizagdo de plantas de interior como elementos de display
museoldgico nos parece estranha, ela testemunha uma tentativa de domesticagio do espago institucional. Um conjunto de seis impressdes
intervencionadas manualmente, intituladas Plant studies, abordam a forma como as plantas de interior, a semelhanca de grande parte dos dis-
positivos de visibilidade do museu, tendem a ser ignoradas pela historia da arte apesar te terem sempre partilhado espago com as obras de arte.

Epilogue ¢ o titulo de um conjunto de dois ecras feitos em bra de vidro ondulada, aluminio e latdo. Sdo também protétipos dos acabamentos
usados por Bo Bardi nas superficies verticais do restaurante. De maneira semelhante ao epilogo de um texto narrativo, que frequentemente
funciona como um comentério ou uma interpretagao do que foi narrado, estas duas esculturas articulam a entrada e a saida da galeria
enquanto introduzem um elemento de cor e translucidez no espago expositivo.

Grazie e arrivederci é uma peca de luz que condensa, de alguma forma um p6r do sol. Simultaneamente um agradecimento e uma despedida,
funciona, como um ponto nal, uma conclusdo da pesquisa que Condorelli tem vindo a realizar em torno de exposi¢des-jardim, da historia
da utilizacdo de plantas decorativas e, claro, do trabalho de Lina Bo Bardi. Consiste num conjunto de ltros para lampadas uorescentes, cujas
cores sdo retiradas de uma fotogra a do por do sol tirada a partir do restaurante Zanzibar, em Salvador da Bahia.

Zanzibar é a primeira exposi¢do individual de Céline Condorelli na Galeria Vera Cortés.



September 2018

Céline Condorelli has produced an extensive body of work that develops different possibilities for living and working together, exploring
notions like public space, the commons, institutions, fictions and articulation. Condorelli’s practice is committed to a continuous exploration
of the less explicit elements that compose the structures through which individuals encounter with the world — be they cultural, economic,
material, social or political (the apparatuses of visibility that are often taken for granted, and which the artist describes as “supporting
structures”).

Addressing different relationships to culture, this exhibition consists of two parts: the exhibition histories of some sub-tropical plants,

and the cumulative studies of a restaurant and concert venue called Zanzibar, designed by architect Lina Bo Bardi around an existing mango
tree, in the city of Salvador da Bahia (BR) in the late 1980s. Throughout her life, Lina Bo Bardi developed an immense admiration for popular
culture and proposed cultural space as a social and collective construction.

Although reminiscent of the huge stage/planter in the Bahia restaurant, in which an ancient mango-tree grows, the piece that lends its title to
the show is a sculpture that also models (at 1:10 scale) a public artwork made by the artist for London’s King’s Cross. It houses common house
plants that used to inhabit exhibitions at MoMA, New York, throughout the 20th century. If the use of indoor plants as museological elements
might seem strange to us today, it remains an evidence of earlier attempts to tame institutional space. A set of six prints hand stained by the
artist, titled Plant Studies, addresses how houseplants, like most of the museum’s apparatus of visibility, do not appear in the history of art and
yet have shared spaces with artworks throughout the history of exhibitions.

Epilogue is the title of a set of two screens made from corrugated fiberglass, aluminum and brass. They are also prototypes of the material
finish used by Bo Bardi in the restaurant’s vertical surfaces. Much like an epilogue in a book, which often functions as a commentary of its
contents, these two sculptures connect the act of entering and exiting the gallery while introducing an element of color and translucency in
the exhibition space.

Grazie e arrivederci is a light piece that somehow condenses a sunset. Both a thank-you and a farewell, this work is the conclusion of
Condorelli’s research on garden-exhibitions, on the history of the use of decorative plants and, of course, on the work by Lina Bo Bardi.

The work consists of a set of light gels colour-matched with a photograph of a sunset seen from Zanzibar, in Salvador da Bahia.

Zanzibar is the first solo exhibition by Céline Condorelli at Galeria Vera Cortés.






Epilogue, green,2018

Fibra de vidro ondulada verde e branca de origem
local, aluminio, aco

Locally sourced green and white corrugated
fibreglass, aluminium, steel

180x420cm






Epilogue, green Epilogue, white




Epilogue, white,2018

Fibra de vidro ondulada branca e verde de origem
local, latédo, aluminio, aco

Locally sourced white and green corrugated
fibreglass, brass, aluminium, steel

180x420cm
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This palm (Howea) received its name
Forsteriana in hommage to the naturalists
father and son Johann Reinhold Forster
and Georg Forster, who first encountered
it as they accompanied Captain Cook's
second voyage to the Pacific. Also known
35 Kentia Palm, Sentry Palm, and Thatch
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Plant Study: Howea Forsteriana, 2018

Impresséao de cera em filme 100% poliéster com aguada de aguarela e tinta
acrilica

Wax print on drafting film, stained with watercolour and acrylic ink
59,4x42cm
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Ficus Lyrata
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Fieus Lyrota Evergood (1962]

Watercolor, ink, past
on paper. 611X 49,1

tel and pencil

Pierre Bonnard Nariies” Promenade.
Frieze of Corriages (Lo Promenade des.
nourices rse de facres) (1899)
Lithograph on four panels

Each panel 7.2 x 7.6 cm

Otioman
Ficus Lyrata

Unidentified drauings on wall

Peter Blume Beggar Woman (Study
for The Eremal City) (1933)

Pencil on paper, 30 x 238 cm

Ficus Lyrataln pox

Fagends, Mediumscale 1967)

60 % 30 x 51cm
Collection William Rubin
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The Leaves of Ficus Lyrata are variable
in shape, but they often display a broad
and narrow middle, resembling a lyre
dle, and it s also known as fiddle-

Ficus Wrata, in the wild, usually grows

crack of crevice of a tree or edifice; it then
sends rpots down to the ground which
envelog the trunk of the host tree and
slowly §trangle t.

Itis onglof the most common figs to be
grown fndoors as decoration for public

gs. offices and homes. In an interior
envirgnment Ficus Lyrata will rarely grow
aboye two metres tall.

Plant Study: Ficus Lyrata, 2018
Impressao de cera em filme 100% poliéster com aguada de aguarela

e tinta acrilica

Wax print on drafting film, stained with watercolour and acrylic ink

59,4x42cm
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Aspecies of Schefflera was collected
in New Zealand and described on
Captain Cook’s return from his second
voyage, it was then named in honour

of eighteenth century German botanist
Jacob Christian Schefer. Schefflera
actinophylla s also known as Umbrella
tree, Australion cabbagetree, octopus
tree, Australiese kiepersol.arbre ombrelle,
Queensland:Strahienaratie, érvore
guarda-chuva, drvore-polvo, cheflero,
polmarali.

Many of its names refer to it providing a
dense shade as well as protection from
rain with its elongated leaves fanning out
of a centre. Schefflera Actinophylla s

slowly strangles. It is an aggressive plant
and its roots can dominate surrounding
sol. achieve high population densities
and alter native plant communities

by displacing native species, change

—

Plant Study: Schefflera Actinophylla, 2018

Impressao de cera em filme 100% poliéster com aguada de aguarela

e tinta acrilica

Wax print on drafting film, stained with watercolour and acrylic ink

59,4x42cm

From the Greek philo (the friend) and
dendron (tree), it is also known as Heart-leaf
philodendron, and the sweetheart plant.

The Philodendron genus hosts 489 species,
which are known to have been collected
from the wild as early as 1644 by Georg
Marcgraf, German naturalist and astronomer
(1610-1644) whose posthumously published
o Historia Naturalis Brasiliae was a major
sonmy G ] contribution to early modern science.

However the first partly successful scientific
attempt to collect and classify the genus
was done by Charles Plumier, who collected
six species from the islands of Martinique,
Hispaniola, and St. Thomas.

Philodendron Scandens

Faty Nou

tolerate conditions that mos\ other plants
would not. They also removeair-borne toxins
such as formaldehyde

Plant Study: Philodendron Scandens, 2018

Impressao de cera em filme 100% poliéster com aguada de aguarela
e tinta acrilica

Wax print on drafting film, stained with watercolour and acrylic ink
59,4x42cm
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Plant Study: Monstera Deliciosa, 2018 Plant Study: Alocasia Sanderiana, 2018

Impresséo de cera em filme 100% poliéster com aguada de aguarela e Impressao de cera em filme 100% poliéster com aguada de aguarela
tinta acrilica e tinta acrilica

Wax print on drafting film, stained with watercolour and acrylic ink Wax print on drafting film, stained with watercolour and acrylic ink
59,4x42cm 59,4x42cm
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Zanzibar 1:10, Monstera Deliciosa and Schefflera
Actinophylla, 2018

Betao, terra, plantas

Concrete, soil, plants

110x200cm






Grazie e Arrivederci, 2018
Policarbonato, extrudido e gel de poliéster colorido, 20 cores

Co-extruded polycarbonate plastic and deep-dyed polyester gels, 20 colours
Dimensdes variaveis
Various dimensions







Céline Condorelli

0 extenso corpo de trabalho de Céline Condorelli surge a partir do
desenvolvimento de possibilidades de formas de viver e trabalhar juntos
e do questionamento das relacdes de propriedade e da vida quotidiana,
que remete as nocdes de espaco publico, instituicao, politica, o comum,
ccao e articulacao.

A pratica de Condorelli foca-se na continua exploracado daqueles
elementos pouco explicitos nas estruturas e mecanismos de
categorizacao, através dos quais o individuo se relaciona com o mundo

- sejam eles culturais, econdmicos, materiais, sociais ou politicos - os
dispositivos de visibilidade, muitas vezes tomados como garantidos, que
ela denomina support structures.

As suas obras “concentram-se na acao de mostrar-se, na sua natureza
material e temporal, precisamente porque o ato de mostrar implica
fronteiras e classi cacdes, tabus e hierarquias. Em outras palavras, ha
sempre a consciéncia implicita de uma visibilidade organizada que
acaba por ser institucionalizada, para inscrever-se no espaco social,
mesmo que esta possa partir de um simples suporte de exposicéao”
(Marco Scotini em Céline Condorelli, bau bau.Ed. Mousse Publishing).

Uma selecao de exposicoes e projetos inclui a construcao de dois
baloicos funcionais para Playgrounds no MASP, com base na idéia do
museu como um lugar de diversao (Sao Paulo, 2016); IMA Brisbane,
Australia (2018- em curso); King’s Cross Projects, Londres, UK (2018);
Onassis Cultural Centre, Atenas (2018); Anren Biennale 2017, Chengdu,
China (2017); P!, Nova lorque, EUA (2017); Museum of Contemporary
Art Leipzig, Alemanha (2017); IMA Brisbane, Australia (2017); Stroom
Den Haag, Haia, Paises Baixos (2017); Bienal de Gwangju, Coréia do Sul
(2016); Liverpool Bienal, Reino Unido (2016); 202 Sidney Biennale (2016);
Display Show, Stroom den Haag, Eastside Projects, Temple Bar Gallery
(Haia, Birmingham, Dublin, 2015-2016); Bau bau, HangarBicocca (Milao,
2015).

Céline Condorelli vive e trabalha entre Londres e Lisboa.

Céline Condorelli’s extensive body of work stems from developing
possibilities for ways of living and working together and enquires into
property relations and everyday life; it addresses notions such as public
space, institutions, politics, the commons, fiction, and articulation.

Condorelli’s practice is committed to the continuing exploration of less
explicit elements of structures and framing mechanisms through which
an individual engages with the world — be they cultural, economic,
material, social, or political- the apparatuses of visibility often taken for
granted that she calls ‘support structures’.

Her works “focuses on the action of showing itself, in its material,
temporal nature, precisely because the act of showing implies
boundaries and classifications, taboos and hierarchies. In other words,
there is always the implicit awareness of an organized visibility that
comes to be institutionalized, to be inscribed on social space, even
though it may set off from a simple exhibition support”. (Marco Scotini in
Céline Condorelli, bau bau.Ed. Mousse Publishing).

A selection of exhibitions and projects include the construction of two
functional merry-go-rounds for Playgrounds at MASP further exploring
the idea of the museum as a playground (Sao Paulo, 2016); IMA Brisbane,
Australia (2018 - ongoing); King’s Cross Projects, London, UK (2018);
Onassis Cultural Centre, Athens (2018); Anren Biennale 2017, Chengdu,
China (2017); P!, New York, USA (2017); Museum of Contemporary Art
Leipzig,Germany (2017); IMA Brisbane, Australia (2017); Stroom Den
Haag, The Hague, Netherlands (2017); Gwangju Biennale, South Korea
(2016); Liverpool Biennial, UK (2016); 20t Sidney Biennale (2016); Display
Show, Stroom den Haag, Eastside Projects, Temple Bar Gallery (The
Hague, Birmingham, Dublin, 2015-2016); bau bau, HangarBicocca (Milan,
2015).

Céline Condorelli lives and works between London and Lisbon.



GALERIA VERA CORTES

R. Jo&o Saraiva 16, 15t | 1700-250 Lisbon, PT | T (+351) 213 950 177 | www.veracortes.com Fotografia/ Photography: Bruno Lopes



