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ALEXANDRE FARTO
DIORAMA

Texto por David Barro

Na arquitectura actual habita um certo deslumbramento pelo tempo e pelo
espaco, em que tudo parece acontecer em todo o lado, quase em simulta-

neo. O efémero e transitério ergue-se como protagonista do estado fluido de
uma vida que muda constantemente de pele na ansia pelo novo. Nada parece
vincular-se a um lugar concreto e hd muito que as cidades deixaram de ser um
lugar estavel ou de ter uma forma claramente determinada. E muito menos um
movimento coerente. Crescemos mal e rapido demais. O suburbano transbor-
dou e a cidade desapareceu enquanto unidade. Como na arte, uma realidade
substitui outra, ocultando coisas, deixando de mostrar alguns fragmentos.

Perante esta situacdo, muitos artistas trataram de reflectir sobre como

este meio urbano nos influencia na formacao da nossa identidade, seja ela
individual ou colectiva. E também sobre a sua condicao de suporte para

a proteccao das nossas utopias e aspiracoes. De entre eles, poucos conse-
guiram apreender como Alexandre Farto, também conhecido por VHILS, esse
estado turbulento na sua obra, destilando essas reflexdes sobre o mutante
a partir de uma obra capaz de manobrar e expressar-se com uma poténcia
plastica esmagadora.

Tendo o graffiti como a sua primeira base artistica, Alexandre Farto encontrou
no stencil uma ferramenta capaz de abrir novos caminhos e uma versatilidade
capaz de expandir as possibilidades do desenho e do pictérico a diferentes
contextos, primeiro a partir de cartazes arrancados na rua para trabalhar

a sua transformacéo e, mais tarde, trabalhando diversas possibilidades de
desocultacao e revelacao, tal como a escavacao de paredes ou, nesta segunda
exposicao individual na Agéncia de Arte Vera Cortés, a partir de rostos forma-
dos por planos de cidades que mostram a insustentabilidade do seu desenvol-
vimento descontrolado das Gltimas décadas.

Tal como nos seus murais, na série Diorama o artista justapoe duas realidades
tdo abstractas como figurativas na sua descontextualizacdo. Algo como uma
turbuléncia que sujeita a ciéncia a ligacdes aleatérias de todo o tipo entre di-
versas areas. A ciéncia avanca a partir do imprevisivel e do inesperado. Como
na obra de Farto, a ciéncia desafia o bom sentido e a rigida ordem convencio-
nal para propor a desordem da poesia, ou seja, 0 acaso e a excepcao. A sua
obra funciona como um turbilhdo, como preordenacao das coisas e é capaz de
funcionar como ordem sobre a desordem. Neste caso, a ordem proposta pelo
artista implicaria um félego de humanidade. Notamo-lo nos desenhos dos
seus murais, onde o desocultar & um exercicio de meméria, que emerge atra-
vés da forma e do conceito. Se numa cidade as pessoas se dissimulam perante
a monumentalidade das suas proprias criacdes, a artista procura potenciar

o contrario, que essa matéria sem vida ndo diminua os seus criadores que
emergem com uma monumentalidade capaz de competir na sua visibilidade
com o paradoxalmente desumano dessas arquitecturas. E como se esses
restos, ainda que fazendo parte do publico, da meméria urbana, fossem uma
espécie de ruina do intimo, para além de uma espécie de ruina histérica. As-
sim como se quisesse dar razdo a Ernst Juinger quando este afirma que é nos
residuos que hoje em dia se encontram as coisas mais proveitosas.

Como em quase todas as suas obras, 0 mais interessante da série Diorama
encontra-se na habilidade manobrar os tempos de recepcao do espectador.

O primeiro momento, muito visivel, mas vinculado a técnica, ao método.

O seguinte, mais subtil, tem mais a ver com o processo e com o tempo, com

a desconstrucéo destrutiva daquilo que flui como resto de um modo natural.
E, por isso, uma interrupcéo da realidade em si, do seu tempo e do seu espaco.
Mas o jogo de ancas nédo é necessariamente uma ruptura da sua continuidade.
Seria mais uma elipse ou essa necessidade contemporéanea de acidentar, de
transformar em fragmento. No caso de Alexandre Farto o acontecimento tem
lugar na acidentalidade, no preciso instante do impacto, da eclosdo. Como

a grande estrutura imersa do iceberg; sé a distancia e na perversao de um
olhar sublimado atendemos a dramaturgia da cena, mas também a sua huma-
nizacao, a sua possibilidade intima.

Alexandre Farto confessa por vezes ter presenciado na infancia a dissimula-
cao paulatina da publicidade capitalista sobre os velhos murais politicos nas
ruas de Lisboa. Essa ambivaléncia visual entre o decadente e a ostentacao
serve de precedente real para um trabalho que &, na sua esséncia, arqueo-
légico, na medida em que omite diferentes ruidos temporais que permitem

a emergéncia da meméria. Essa deriva até a destruicdo como possibilidade
construtiva, como refundacéo, leva-me a pensar em escritos como os de
Marguerite Yourcenar e no tempo como o grande escultor de uma matéria
accionada pelo tempo. Também na sensacao de estar imerso numa busca que
nasce do mesmo apagamento, como um graffiti em forma de palimpsesto, que
em grego significa “raspado de novo”. Chama-se palimpsesto ao manuscrito
que conserva marcas de outra escritura anterior na mesma superficie, ainda
que apagada expressamente para dar lugar aquela que agora existe. Alexandre
Farto parte do acto contrario, e fa-lo dando espaco ao acaso, aquilo que nao se
pode controlar de todo, em suma, para que o tempo actue.

Desconheco se Antonioni faz parte das suas preferéncias, mas tudo isto evoca
a esséncia do seu cinema, esvaziando o plano, saturando-o, fazendo desapa-
recer personagens, criando espectros em espacos 6rfaos de presenca

e tornando densa a auséncia. Nada mais claro que um eclipse. Que implica
uma janela. Movimento congelado, situacdo sem accao. Alexandre Farto, tal
como Antonioni, defende o transitério da existéncia, a precariedade, o des-
gaste do resto. O residual serve de motor para reclamar a habitabilidade dos
espacos, esses espacos 0cos ou vazios dos quais fala Bachelard; o desolador.
Essa natureza efémera do residual das ruas de uma cidade fala-nos metafori-
camente da gente que por l& passa, do seu estado de espirito virtual.

Nesse sentido, é significativo que Alexandre Farto complete esta exposicao
com trés obras realizadas nas ruas de Lisboa. E uma exposicao do acaso, da
demolicao social que permanece, quase sempre, invisivel. Mas, acima de tudo,
é uma forma de significar a arte como processo critico real, como lugar para

a confrontacdo, como evidéncia simbélica da perda e da nossa impossibilida-
de de acompanhar as transformacdes.



ALEXANDRE FARTO
DIORAMA

Text by David Barro

A certain collapsing of time and space inhabits contemporary architecture,
where everything appears to happen everywhere and simultaneously. The
ephemeral and the transitory emerge as the protagonists of the fluid state

of a life that constantly changes skin in its anxieties for the new. Since long,
nothing appears to be linked to a specific place and cities ceased to be stable
places or to have a clearly determined form, much less a coherent movement.
We have grown badly and too quickly. The suburban sprawl has spilled out and
the city as a unit has disappeared. As in art, one reality replaces another, hid-
ing things, ceasing to show certain fragments.

With this situation in mind, many artists have tried to reflect on the way in
which this urban medium influences us in confirming our identity, whether it
be individual or collective, as well as on its condition as a support on which
to project our utopias and aspirations. Among them, few have managed to pin
down this turbulent state in their work as successfully as Alexandre Farto,
a.k.a. VHILS, distilling these reflections on the protean through work that is
able to handle and express itself with overwhelming visual power.

Initially working as a graffiti artist, Alexandre Farto found in the stencil a tool
that was capable of opening up new paths and a versatility that was able to
expand the possibilities of drawing and the pictorial to different contexts.

He began by working to transform posters ripped from the street and subse-
quently shifted his attention to various possible forms of deconcealment and
revelation such as the excavation of walls or, as in this second solo exhibition
at the Vera Cortés Art Agency, faces formed by urban surfaces that reflect
the unsustainable nature of the uncontrolled development of cities over the
past decades.

As in his walls, in the Diorama series he juxtaposes two realities that are just
as abstract as figurative in their decontextualisation. Something like a form of
turbulence that imposes on science all kinds of aleatory connections between
various areas. Science advances on the basis of the impredicable and the
unexpected. As in the work of Farto, science challenges common sense and
rigid conventional order so as to propose a disorder of poetry, that is, of chance
and the exception. Alexandre Farto’s work operates like a whirlwind intent on
pre-ordering things and is capable of functioning like order over disorder. In
this case, the order proposed by Farto would involve a breath of humanity. We
notice it in his wall drawings, where deconcealing is an exercise in memory,
which emerges in form and concept. If, in a city, the people get hidden be-
neath the monumentality of their own creations, the artist seeks to develop
the contrary; to prevent this lifeless matter from dwarfing its creators, who
emerge with a monumentality that allows them to compete, in their visibility,
with the paradoxically inhuman nature of these constructions. It is as if these
remains, while forming part of the public domain, of urban memory, were a sort
of ruin of the intimate, beyond a sort of historic ruin. Almost as if he wished to
confirm Ernst Jliinger’s belief that the most useful things nowadays are found
in remains.

As in almost all of his works, what is most interesting about the Diorama series
lies in the skill that allows him to handle two times of reception in regard to
the spectator. The first, which is very visible, is more closely linked to tech-
nique, to method. The second, which is more subtle, has more to do with the
process and time, with the destructive decomposition of what naturally flows
as remains. It is therefore an interruption of reality itself, of its time, its space.
But this dodging game is not necessarily a rupture of its continuity. Rather, it
is an ellipsis or that contemporary need to crash, to transform into fragments.
In Farto, the event takes place in accidentality, in the precise instant of the
impact, the eclosion. Like the great immersed structure of the iceberg, only
from a distance and with the perversion of a sublimated gaze do we attend to
the drama of the scene as well as to its humanization, its intimate possibility.

On occasion, Alexandre Farto has confessed how, as a child, he watched capi-
talist advertising gradually covering up the old political murals on the streets
of Lisbon. This visual ambivalence between the decadent and ostentation
serves as a real precedent for a work which, in essence, is archaeological in
that it omits the distinct temporal sounds that allow memory to emerge. This
drift towards destruction as a constructive possibility, as an act of relaunch-
ing, leads me to think of the writings of Marguerite Yourcenar and of time as

a great sculptor of matter worked on by time. It evokes the feeling of being
immersed in a search that is born from this very act of rubbing out, like graffiti
in the form of a palimpsest, which in Greek means ‘rubbed out again’. Palimps-
est is the name given to the manuscript that retains traces of other, earlier
writing on the same surface, although it has been deliberately rubbed out to
make way for what now exists. Alexandre Farto takes the opposite act as his
starting point and does so by leaving room for chance, for what cannot be
completely controlled, in short, so that time may act.

We do not know whether Antonioni bears any influence here, but all this seems
to evoke the essence of his cinema, emptying the shot, saturating it, mak-

ing characters disappear, creating ghosts in spaces bereft of presence and
making absence dense. There is nothing clearer than an eclipse. That involves
a window. Frozen movement, a situation without action. Like Antonioni, Farto
champions the transitory aspect of existence, precariousness, the wearing
away of remains. The residual serves as the engine by which to reclaim the
inhabitability of spaces, those empty spaces of which Bachelard speaks;
bleakness. This ephemeral nature of the residue of a city’s streets metaphori-
cally speaks to us of its people, of their virtual state of mind.

In this respect, it is significant that Alexandre Farto is finishing off this exhibi-
tion with three works executed on the streets of Lisbon. It is an exhibition of
the accident, of the social demolition that almost always remains invisible.
But above all it is a way of expressing art as a real critical process, as a site

of confrontation, as symbolic evidence of loss and our inability to keep up
with change.



ALEXANDRE FARTO
DIORAMA

Texto por Miguel Moore

Todo o ser humano €, em Gltima analise, produto do meio onde vive. Mas esta
relacdo causa-efeito actua em dois sentidos e, por conseguinte, todo o meio &,
também ele, reflexo daqueles que o habitam. Esta é a premissa fundamental
subjacente a Diorama.

Diorama é um jogo de projeccdo que tem como raiz a realidade da cidade con-
temporanea e o presente modelo de desenvolvimento s6cio-econémico que

a sustenta. Na maquetizacao da sua tridimensionalidade encontra-se ex-
pressa a complexa teia de influéncias reciprocas que da forma e substancia
arelacao entre cidade e cidadao, entre meio e ser humano, entre espaco

e pessoa. Diorama é uma réplica representativa, um modelo de escala que
permite um afastamento perspéctico e possibilita uma leitura abrangente

e panoramica dos contextos urbanos em que vivemos e deste processo de
moldagem reciproca.

No trabalho de Alexandre Farto (n. 1987), que também assina sob o nome de
Vhils desde que comecou a intervir no espaco urbano no inicio da década

de 2000, Diorama representa uma nova reflexdo estrutural na contemplacao
da cidade, seguindo a linha da narrativa visual que o autor tem desenvolvido
desde que iniciou a série Scratching the Surface, em 2007. Esta, fortemente
alicercada numa reflexao critica, mas profundamente interessada, sobre
avivéncia no meio urbano, tem-se concentrando em sublinhar e expor a di-
mensao sombria que se encontra por detras do presente paradigma de desen-
volvimento e as aspiracoes materiais que ele encerra — em tudo insustentavel,
contudo inebriante.

Diorama oferece assim uma reflexdo sobre jogos de luz e sombra na criacéo
da imagem, sobre exercicios de contraste na construcado das formas, sobre
dimensao e profundidade num espaco compacto e representativo. Na linha

de trabalho que Alexandre Farto tem seguido, oferece igualmente uma reflexao
dicotémica sobre realidade e ilusao, sobre o natural e o artificial, sobre as
virtudes e os defeitos do corrente modelo civilizacional.

Ao contrario de Scratching the Surface, porém, Diorama reorienta este posi-
cionamento perspéctico e apresenta uma diferenciacao em termos formais
face ao trabalho iniciado na série anterior. Se até aqui as paredes e demais
superficies eram apenas desbastadas e esculpidas em baixo-relevo, Diorama
oferece também uma expansao, uma projeccao das superficies para fora, onde
textura, forma e volumetria se coadunam de modo a criar uma nova proposta
dimensional.

Os vérios nucleos de pecas que formam Diorama enfatizam igualmente este
contraste de técnicas e suportes, um reflexo da prépria multiplicidade de
planos em que a cidade opera. Se por um lado continua a sublinhar a dimen-
sao do negativo através das técnicas de subtraccao a que nos tem habitu-
ado, por outro, Alexandre Farto oferece agora também uma aproximacéo ao
positivo, realcando a conexao existente entre ambos. Esta dupla reflexao é
também enfatizada pela sua pratica em trabalhar tanto em ambientes ex-

ternos como internos, com recurso a materiais que a prépria cidade fornece,
trabalhados em articulacdo com o contexto que se encontra a explorar.

Se os rostos com que somos confrontados nas pecas em esferovite, madeira
ou metal oferecem uma sublimacao da essencialidade individual face

a complexidade do meio plural, as pecas em aglomerados de cartazes recriam
elas proprias a saturacao visual que provém dessa pluralidade do espaco pu-
blico, explorando as nocdes de comunicacao e ruido, imposicéao e partilha.

Se as pecas em esferovite visam expressar a equacao do todo versus as
partes, a interconexao entre individuo e cidade, os cartazes com padroes,
grafias individuais, letterings comerciais, imagens e composicdes expressam
aidentidade visual da cidade contemporanea, onde a sobreposicao de ca-
madas contrastantes resulta no desenvolvimento de um dialogo involuntario
criado por gestos anénimos. Se as portas de madeira representam a oposicao/
ligacdo existente entre espaco exterior e interior, entre as esferas do publico
e do privado, as pecas em metal corroido reflectem o modo como o processo
de desgaste e degradacéao, usados como método de criacao, realcam a im-
portancia da transformacao natural, da natureza efémera subjacente a toda
arealidade material.

Comum a exploracao visual de Alexandre Farto é o recurso a estes meios téc-
nicos abrasivos e destrutivos enquanto processos de transformacao material,
numa dupla alusao tanto a pratica destrutiva-criativa do graffiti, quanto ao
modo como a prépria cidade esta dependente do recurso a processos destru-
tivos para encetar novos ciclos de criacao.

No seu conjunto, as pecas que compoem Diorama oferecem uma reflexao
incisiva sobre questoes que tém sido recorrentes e transversais ao trabalho
de Alexandre Farto, como as nocdes de urbanidade, desenvolvimento, con-
sumismo, desperdicio e as suas consequéncias no decurso da narrativa
humana. Diorama é, deste modo, tanto uma expressao de afecto pelo espaco
urbano como uma reflexdo critica ao mesmo, num claro gesto de valorizacédo
poética da identidade individual.



ALEXANDRE FARTO
DIORAMA

Text by Miguel Moore

Every human being is, ultimately, a product of his environment. But this cause-
and-effect relationship acts in two directions and, therefore, every environ-
ment is also a reflection of those who inhabit it. This is the fundamental
premise behind Diorama.

Diorama is a game of projection which has at its root the reality of the con-
temporary city and the present model of socio-economic development that
sustains it. In the modelling of its three-dimensionality is expressed the
complex network of reciprocal influences that give shape and substance to
the relationship between city and citizen, between environment and human
being, between space and person. Diorama is a representative replica, a scale
model that enables a perspectival distancing and allows a comprehensive and
panoramic reading of the urban contexts in which we live and of this process
of reciprocal moulding.

In the work of Alexandre Farto (b. 1987), who also signs his work as Vhils since
he started leaving an imprint on the urban environment in the early 2000s,
Diorama represents a new structural reflection in the contemplation of the
city, in line with the visual narrative the author has been developing since
starting the Scratching the Surface series in 2007. This narrative, heavily based
on a critical, yet deeply interested reflection on the living experience in the
urban environment, has been focusing on highlighting and exposing the som-
bre dimension that lies behind the current paradigm of development and the
material aspirations it encompasses — unsustainable, yet inebriating.

Diorama thus offers a reflection on the interplay of light and shadow in the
creation of the image, on exercises of contrast in the construction of shapes,
on dimension and depth in a compact and representative space. In line with
the work Alexandre Farto has been following, it also offers a dichotomous
reflection on reality and illusion, on the natural and the artificial, on the virtues
and the defects of the current civilisational model.

Unlike Scratching the Surface, however, Diorama redirects this perspectival
positioning and presents a differentiation in formal terms regarding the work
begun in the previous series. If up to here walls and other surfaces were only
carved and sculpted in low-relief, Diorama also offers an expansion, a projec-
tion of the surfaces towards the outside, where texture, form and volume come
together so as to create a new dimensional proposition.

The different typologies of pieces that form Diorama also emphasise these
contrasting techniques and media, a reflection of the very multiplicity of
levels in which the city operates. If on the one hand he continues to highlight
the dimension of the negative through the techniques of subtraction he has
accustomed us to, on the other Alexandre Farto now also offers an approxima-
tion to the positive, enhancing the connection which exists between the two.
This dual reflection is also emphasised through the artist’s practice of working
both outdoors and indoors, with recourse to materials the city itself supplies,
worked in connection with the context he is exploring.

If the faces we come across in the pieces in styrofoam, wood or metal offer

a sublimation of the individual essentialness in the face of the complexity of
the plural environment, the pieces in the agglomerates of poster ads recreate
the visual saturation that comes from the plurality of public space, exploring
the notions of communication and noise, imposition and sharing. If the pieces
in styrofoam aim to express the equation of the whole versus the parts, the
interconnection between individual and city, the posters with patterns, individ-
ual scripts, commercial lettering, images and compositions express the visual
identity of the city, where the overlapping of contrasting layers results in the
development of an involuntary dialogue created by anonymous gestures.

If the wooden doors represent the opposition/connection between outside and
inside, between the public and private realms, the pieces in corroded metal
reflect the way in which the process of abrasion and deterioration, used as

a method of creation, highlight the importance of natural transformation, of
the ephemeral nature that underlies all material reality.

Common to Alexandre Farto’s visual exploration is the recourse to these abra-
sive and destructive technical means as processes of material transformation,
in a dual reference to both the destructive-creative practice of graffiti, and to
the way in which the city itself is dependent on resorting to destructive proc-
esses to engage in new cycles of creation.

Taken as a whole, the pieces that compose Diorama offer an incisive reflection
on issues that have been recurrent and transversal to Alexandre Farto’s work,
such as the notions of urbanity, development, consumerism, waste, and their
consequences on the course of the human narrative. In this way, Diorama is
both an expression of affection for and a critical reflection on the urban envi-
ronment, in a clear gesture of poetic appraisal for individual identity.









Mobocracy Series #1,2012
95x130cm

Posters recolhidos da rua,

corte a lazer e resina cristal
Posters collected from the street,
laser cut and crystal epoxy

Mobocracy Series #4,2012

85 x 145cm

Posters recolhidos da rua,

corte a lazer e resina cristal
Posters collected from the street,
laser cut and crystal epoxy



Mobocracy Series #5,2012
75%x130cm

Posters recolhidos da rua,

corte a lazer e resina cristal
Posters collected from the street,
laser cut and crystal epoxy



Mobocracy Series #6,2012

48 X 74 cm

Posters recolhidos da rua,

corte a lazer e resina cristal
Posters collected from the street,
laser cut and crystal epoxy

Mobocracy Series #2,2012
80x125cm

Posters recolhidos da rua,

corte a lazer e resina cristal
Posters collected from the street,
laser cut and crystal epoxy



Mobocracy Series #7,2011

130 x50 cm

Posters recolhidos da rua,

corte a lazer e resina cristal
Posters collected from the street,
laser cut and crystal epoxy



Mobocracy Series #3,2012

130 x50 cm

Posters recolhidos da rua,

corte a lazer e resina cristal
Posters collected from the street,
laser cut and crystal epoxy









Diorama Series #3,2012

150 x 190 x 35 cm

Esferovite cortada a quente e colada a mao
Styrofoam hot-wire cut and pasted by hand




Diorama Series #2,2012

220x 180 x 35cm

Esferovite cortada a quente e colada a mao
Styrofoam hot-wire cut and pasted by hand
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Diorama Series #4,2012

180 x 150 x 35 cm
Esferovite cortada a quente e colada a mao

Styrofoam hot-wire cut and pasted by hand













Homogéneo Series #1,2012

190 X 125 cm (aprox.)

Posters recolhidos da rua e esculpidos
Posters collected from the street and carved

Homogéneo Series #2,2012

190 X 125 cm (aprox.)

Posters recolhidos da rua e esculpidos
Posters collected from the street and carved



Homogéneo Series #3,2012

190 % 125 cm (aprox.)

Posters recolhidos da rua e esculpidos
Posters collected from the street and carved

Homogéneo Series #4,2012

190 X 125 cm (aprox.)

Posters recolhidos da rua e esculpidos
Posters collected from the street and carved






Erode Series #1,2012

75 %100 cm

Chapa de ferro gravada a acido e polida
Iron plate, acid etched and polished

Erode Series #2,2012

75 %100 cm

Chapa de ferro gravada a acido e polida
Iron plate, acid etched and polished



Erode Series #3,2012

75 %100 cm

Chapa de ferro gravada a acido e polida
Iron plate, acid etched and polished

Erode Series #4,2012

75x100cm

Chapa de ferro gravada a acido e polida
Iron plate, acid etched and polished



Erode Series #3,2012

100 x 75cm

Chapa de ferro gravada a acido e polida
Iron plate, acid etched and polished
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Lacerate Series #3,2012

202x110cm

Porta recolhida da rua e esculpida

Door collected from the street and carved

Lacerate Series #1,2012
120 x 200 cm

Porta recolhida da rua e esculpida
Door collected from the street and carved



Lacerate Series #3,2012

116 X 186 cm

Porta recolhida da rua e esculpida

Door collected from the street and carved



ALEXANDRE FARTO

Born in Lisboa 1987
Lives and works in London
and Lisboa

Studies

2007-2008
University of the Arts London
Central Saint Martins, Byam Shaw Fine Art Skills and Practices

Solo shows

2012
— Diorama, Vera Cortes Agencia de Arte, Lisbon
- Visceral, 18t Gallery, Shanghai

2011
— Detritos, Galeria Presenca, Oporto

2009
— Scratching the surface, Lazarides, London

2008
— Even if you win the rat race, you're still a rat, Vera Cortes Agencia de Arte,
Lisbon

Group shows

2012
- Out of Line, Differdange, Luxemburg — Alexone and Sumo

2011

— Paris Forever 100th, Magda Gallery Paris, 9éme Concept, ef Aerosol,
Alexone, Gary Baseman, Becca, Botto e Bruno, Maya Hayuk , Wang Keping,
Dave Kinsey, Lagerfeld, Blek le Rat,Lokiss, Lotie , Nasty, Ned, Mark Newton /
Nunca, Psy, Mark Ryden, Mathias Schmied, West, Eric White, Yang Yongliang
and many more

— Meeting of Styles, Buenos Aires, Jim Vision (UK), Vhils (PT), Liliwenn (FR),
Manuel Gerullis (DE) and Highraff Rafael (BR). The local participants include
Jaz, Nerf, Rome, Poet, Lean Frizzera, Emy Mariani, Bater, Ever, Corona, Gone,
Georgina Ciotti, Cuore and Pum Pum, among others.

— Wool Festival, Covilha, Arm Collective, Btoy, Inside Out Project

- Wynwood Walls, Miami, Aiko, Os Gemeos, Nunca, Jim Drain, Shepard Fairey,
Futura, Barry McGee, Ara Peterson and more

— Underdogs, Maus Héabitos, Porto -Underdogs: Arm Colletive, Vhils, Sphiza,
Mr. Dheo, Oker, Sam 3

— Nuart 2011 Festival, David CHoe & DVS1 (US), Dolk (NO), Escif (SP), Herbert
Baglione (BR), Hyuro(AG), Herakut (DE), Phlegam (UK), Lucy McLauchlan (UK),
Tellas (IT), Dan Witz (US)

— European Bailout Show, Steve Lazarides, New California, Anthony Micallef,
Conor Harrington, lan Francis, Jonathan Yeo, JR, Mode 2, Paul Insect, Stanley
Donwood, Zevs.

- Walk&Talk, Acores, Baze (FR), Carolina Bettencourt (PT), Carolina Brito (PT),
Eime (PT), Escif (ES), FAKE (NL), Hium (PT), Inés Ribeiro (PT), Interesni kazki
(UA), Isabel Sampaio (PT), lurgen (PT), Kano (PT), Kez (GR), tMaisMenos+ (PT),
Mar (PT), Mesk (PT), Miolo (ES), Oker (PT), Panténio (PT), Pedro Batista (PT),
Phlegm (UK), Ram (PT), Smile 1Art (PT), Woosy (GR), Woozmoon (FR), Vanessa
Teodoro (PT)

— Shadows and reflections, Magda Gallery Paris, Jef Aérosol, Blek le Rat, C215,
Miss.Tic, Kris Trappeniers

- Fame Festival 2011, Italy, Erica Il Cane(IT), Sam3 (SP), Blu (IT), Swoon (US),
Boris Hoppek (DE), Aryz (SP), Brad Downey (US) among others

— MACE, Museu de arte contemporéanea de Elvas,Alexandre Estrela, Alexandre
Farto Aka Vhils, Ana Rito, Isabel Simdes, Jodo Louro, Luis Palma, Maria
Lusitano, Marta Soares, Mauro Cerqueira, Miguel Angelo Rocha, +tMaisMenos+,
Nuno Sousa Vieira, Pedro Barateiro, Rodrigo Oliveira e Rui Chafes

2010

— Underdogs: Vera Cortes Art Agency, Mar, Ram, Smart Bastard, Vhils, Adres,
Sphiza, Kusca, Tosco, Sam3

— NuArt 2010 Festival , Norway: Blu, Vhils, Roa, Dolk, Ericailcane, Evol, M-city,
Sten Lex, DotMasters, Alexandros Vasmoulakis

- Viva la Revolucion: A Dialogue with the Urban Landscape, Museum of
Contemporary Art San Diego — MCASD Downtown, San Diego, CA. ft. Akay
(Sweden), Banksy (U.K.), Blu (Italy), Mark Bradford (U.S.), William Cordova (U.S.),
Date Farmers (U.S.), Stephan Doitschinoff[CALMA] (BR), Dr. Lakra (MEX), Dzine
(U.S.), David Ellis (U.S.), FAILE (U.S.), Shepard Fairey (U.S.), Invader (France), JR
(France), Barry McGee (U.S.), Ryan McGinness (U.S.), Moris (MEX), Os Gemeos
(BR), Swoon (U.S.)

— Fame Festival 2010, Grottaglie South Italy, Blu (Italy),

— Eurotrash, Lazarides Gallery, 320 North Beverly Drive, Los Angeles. Jr,

Conor Harrington, Antony Micaleff,

— “Arte em Movimento” Carris, Susana Anagua, Vasco Aradjo,

Susana Mendes Silva

2009

— Griffters, Lazarides Gallery, 11 Rathbone Place, London. Faile, Paul Insect,
JR, Antony Micallef, Jonathan Yeo, Miranda Donovan, Invader, David Choe, Mark
Jenkins, Todd James, Polly Morgan, Mode 2, BAST, Conor Harrington, Zevs, Blu,
Borf and lan Francis

— Exposicao *04, Bes Arte e Financa, Lisbon

— Fame Festival 2009, Grottaglie South Italy

- Visual Street Performance 2009, Primary School of Rua das Gaivotas, Lisbon,
with: HBSR, Hium, | am From Lx, Klit, Mar, Mosaik, Time, David Walker, Smile,
Uber, Chure, Bray, Speedy, Nurea and Glam

— Grow-up, Lazarides Gallery, 11 Rathbone Place, London. Faile, Paul Insect,
JR, Antony Micallef, Jonathan Yeo, Miranda Donovan, Invader, David Choe, Mark
Jenkins, Todd James, Polly Morgan, Mode 2, BAST, Conor Harrington, Zevs, Blu,
Borf and lan Francis



2008

— Outsiders, Lazarides, New York [artists: Faile, Paul Insect, JR, Antony
Micallef, Jonathan Yeo, Miranda Donovan, Invader, David Choe, Mark Jenkins,
Todd James, Polly Morgan, Mode 2, BAST, Conor Harrington, Zevs, Blu, Borf and
lan Francis]

— Under A Red Sky, StolenSpace Gallery, East London [artists: Vitche (Brazil),
Jana (Brazil), Word To Mother (U.K), Shepard Fairey (U.S) & Andrew McAttee
(U.KI

2007

— Visual Street Performance 2007, Braco de Prata Factory, Braco de Prata,
Lisbon [Collective “VSP” Exhibition Hbsr, Klit, Ram, Hium, Time and Mar.
Participations and Workshops, PRM crew and Maclaim]

2006

- Visual Street Performance I, exhibition by the Collective (Hbsr, Klit, Ram,
Hium, Vhils, MCClaim, Time And Mar) — Fabrica do Braco de Prata, Lisbon.

— Visual Street Performance 1, exhibition by the Collective (Hbsr, Klit, Ram,
Hium, Vhils, Time And Mar) — Interpress, Bairro Alto, Lisboa.

— Compact Life, Vera Cortes Art Agency

— Centro Cultural Maus Habitos, Habitos de Rua, Group Exhibition. Other
participating artists included Klit, Hbsr, Hium, Ram, Kayo, Kaos, Eith And Boris
Hoppek (Spain)

2005

- Graffiti Show, Escola Adaes Bermudes, Alcobaca, Portugal

— Visual Street Performance, Exhibition By The Collective (Hbsr, Klit, Ram,
Hium, Time And Mar), Also Featuring The American Photographer Martha
Cooper. Interpress, Bairro Alto, Lisbon

— Graffiti2005, Group Exhibition With Ram And Mosaik, Centro Cultural
Malaposta, Odivelas, Portugal

2004
— % De Graff #2, Group Exhibition, Oficina da Juventude, Miratejo, Portugal

2003
— Arte Urbana, Group Exhibition, Vila Franca De Xira, Portugal
— 8th Young Painters Prize Show, Culturgest, Lisbon

Site-specific

2010
— ArtBo art fair: Bogot4, Vera Cortes Art Agency,

2009
— “0 futuro ndo conheco. O passado, ja o ndo tenho”, Entrance of ABBC building

2008

— The Cans Festival, [artists: Bsas Stencil, Run Don’t Walk, James Dodd

(dlux), Tom Civil (civilian), Vexta, Prism, Daniel Melim, Altocontraste,

Bandit, Roadsworth, 3D Del Naja, Artiste-Ouvrier. Blek, Sten, Sadhu, C215,
Lucamaleonte, Lex, Orticancvoodles, Kaagman, Dolk, Pobel, M-City, Vhils, Btoy,
Coolture, Schhh, Borbo, Sam3, Faile, Eine, John Grider, Logan Hicks, Pure Evil,
Dot masters, Dan, Eelus and Banksy]

2007

— Re-installation of Building 3 steps in MACE, Museum of Contemporary Art
of Elvas, Portugal

— Building 3 steps (Alexandre Farto / Miguel Mauricio), Promontério Galeria,
Lisbon

2006

— Scaling the Great Wall of China, event promoted by Jason Associates,
Hotel Ritz, Lisbon

— Intervention at the Vera Cortés Stand, together with Martinha Maia,
Arte Lisboa 2006



