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Que sais-je?, considerada a primeira enciclopédia de bolso, foi fundada em 1941.
Foram publicados, desde a sua origem, 3800 titulos, de 2500 autores. Traduzida para 23 linguas, é
apresentada como uma das mais importantes bases de dados, e de transmissdo de conhecimento, do
mundo. Mas o que serd o conhecimento? E qual podera ser, além de ter dedicado alguns titulos a este
assunto, a ligagdo desta colec¢do a arte contemporanea?
Atlas, dicciondrios, enciclopédias — tudo formas de armazenar e transmitir conhecimento — sdo
suportes recorrentemente replicados (e paradiados) pela arte produzida desde as primeiras
vanguardas do século XX. O interesse por aquelas formas nao se esgotou, mas associa-se hoje a
vontade, por parte de muitos artistas, de repensar aquilo que admitimos enquanto conhecimento,
informacdo, comunicagao e partilha de dados. Escolas, academias e aulas sdao modelos frequentemente
empregues por artistas e curadores; como estes se aplicam na organizagao de workshops, semindrios,
conferéncias (muitas vezes auxiliadas por projeccdes de diapositivos ou powerpoints), ciclos de
cinema — tudo formatos iminentemente pedagégicos. Este projecto, Que sais-je?, apresentando livros,
panfletos, cartazes, projec¢des de diapositivos, videos, aulas e workshops programados por artistas
e editores, confronta-nos com vdrias perspectivas sobre o que poderd, afinal, significar ensinar e
aprender.

Os artistas e os editores convidados a participar tém questionado a relagao entre as suas respectivas
actividades e modelos de transmissdo de conhecimento — atestam-no o recurso a modelos de ensino, a
materiais e suportes que lhe estdo associados, a textos de autores que se dedicaram a pedagogia (John
Dewey, Bertrand Russell, John Stuart Mill, o incontorndvel Paulo Freire).

A Brago de Ferro, através, quer da publicagdo dos seus livros quer da programacao do espaco
expositivo Navio Vazio, tem-se empenhado na produgéo e na distribui¢do de conhecimento — mas
um conhecimento que se distinga da palavra do professor e do especialista, que nunca seja claro

e autoritdrio. Os seus livros, os momentos expositivos que promove, pretendem deliberadamente
dificultar quaisquer identificagdo e categorizacdo, afastar a ideia de informacao. Embora publiquem
livros dedicados a temas como A Economia do Artista e a organizagao espacial de jardins zooldgicos,
e apresentem mostras no Navio Vazio dedicadas, de alguma maneira, a repensar a actualidade

do pensamento enciclopédico (A sombra de um cabelo (enciclopédias)), jamais apresentariam, ao
contrério da Que sais-je?, as suas actividades como “uma rede de informagao”. Além de disponibilizar
as suas publicagdes (livros e cartazes) no espago da Agéncia Vera Cortés, a editora ird af lancar as
publicagdes que finalizar durante o periodo da exposicao.

Isabel Carvalho néo distingue o seu trabalho artistico da edigdo de livros (nomeadamente com

a Brago de Ferro), da programagao de musica e de performance, da curadoria de exposi¢oes (tem
vindo a organizar mostras no espago Navio Vazio, no Porto). Todas estas actividades lhe tém servido
para colocar em causa nogdes de conhecimento e de especializagdo, de caminho atacando (ou
puramente prescindindo de) quaisquer aparelhos de distribuicdo de cultura. Defendendo que dar
nomes é imobilizar (interessa-lhe promover a confusdo entre as figuras da artista, da curadora, da
editora e da programadora), Isabel Carvalho tem vindo a promover o amadorismo enquanto

antidoto face as exigéncias de eficiéncia e de categorizagdo. Interessada em libertar o pensamento
da cultura, da ordem e da norma, os sistemas pedagogicos libertarios, progressistas (de que

é uma leitora atenta), servem-lhe para constantemente aprender a desaprender. Os animais
(nomeadamente as suas gatas) também lhe indicam caminhos para uma escola de desaculturagdo. A
educagdo, para Isabel Carvalho, deveria estimular, tornar mais fortes os impulsos criadores de cada
um. Por isso estd contra qualquer tipo de tutela, de controlo; por isso defende que especializagao
equivale a embrutecimento; por isso testa constantemente os limites daquilo que é préprio,
apropriado, aceitével, virtuoso.

Na tltima edigao da Bienal de Sao Paulo Jonathas de Andrade apresentava Educagao para adultos,
um trabalho baseado no material impresso utilizado pelo pedagogo Paulo Freire para alfabetizar

a populacdo menos privilegiada do Brasil. Paulo Freire dedicou-se a rever os sistemas tradicionais
de educagdo, alterando programas, propondo novos métodos. Freire acreditava que a educagao
deve servir-se do ambiente e do Iéxico de cada comunidade para, através de imagens e de palavras
adequadas a cada contexto, encetar um trabalho de alfabetiza¢do ndo mecénico. O seu método
activo de educacdo passava por relacionar imagens (apresentadas em desenhos, filmes, cartazes)
relacionadas com o quotidiano dos educandos com “palavras geradoras” de didlogo e de discussdo
sobre as suas condigdes de vida. Em Que sais-je? o artista apresenta um video que conta uma
histéria alternativa da América do Sul, recorrendo a um sistema de animacéo deliberadamente
amador e a imagens de arquivo, num registo que convoca programas educativos da televisdo do
passado.

A arte que explora a transmissdo de conhecimento também podem produzir conhecimento? Sim,
mas os artistas abalam a hegemonia daquilo que foi autorizado enquanto “saber”, geram ideias e
formas de pensar distintas dos territérios intelectuais com que estamos familiarizados E a prépria
Paloma Polo quem apresenta desta forma a sua obra: “O meu trabalho artistico explora processos
politicos e econémicos que condicionam, possibilitam e regem a produgdo de conhecimento.” Estas
preocupagdes tém uma expressao na série de diapositivos apresentada em Que sais-je?, a pega The
Path to Totality. Nesta peca apresentam-se vdrias das expedigdes cientificas fracassadas, entre todas
aquelas que foram organizadas desde meados do século XIX para a observagao de eclipses solares.
Interessa-lhe denunciar as relacdes de poder subjacentes a estas empresas, as redes politicas que as
tornaram possiveis, as estruturas de poder que garantiam a l6gica de expansao imperial

e colonialista.

Pierre Leguillon é um artista e curador francés. Desde o principio da década de 1990 que alia

a prética artistica projectos de comissariado e escreve critica de arte. Criou a revista Sommaire

(35 nimeros entre 1991 e 1996) e foi colaborador das publica¢des Journal des Arts, Art Press

e Purple. Também se tem dedicado a performance e a fazer conferéncias/performance — sdo

muito conhecidos, por exemplo, os slideshows em que apresenta imagens de exposi¢des que foi
fotografando ao longo dos anos. Apresentando principalmente imagens de obras de arte, de
arquitectura ou de design tal como instaladas em museus, ou fotografias que as reproduzem em
material impresso, o artista sublinha o seu valor de exibicao, destabilizando as relagdes entre

c6pia e original. Néo terd sido por acaso que escolheu um suporte, a projecgdo de diapositivos,
iminentemente pedagdgico — e que durante anos serviu muito especificamente para ensinar a
histéria da arte: interessa-lhe destabilizar as fungdes demonstrativas e diddcticas da relagdo

entre imagem e texto, perceber como a publicacdo das imagens trouxe a obra de arte uma pluralidade
de significados. Em Que sais-je? o artista apresenta um cartaz que apresenta os seus diaporamas e que,
distribuido por todo o espago da galeria, dialoga com as obras de todos os outros artistas.



A exploragao de material grafico associado a exposices tem outra tradugao num video em que Pierre
Leguillon manipula convites de inauguracio de dezenas de exposicdes de outros artistas, associdveis
pelo facto de todos terem o mesmo formato e uma das faces ser monocromatica.

Ricardo Valentim apresenta em Que sais-je? os cartazes e os panfletos que anunciam Film Festival. Esta
obra é, como o0 nome indica, um conjunto de filmes — neste caso peliculas educativas encomendados
pelo governo norte-americano nas décadas de 1950-70, e que serviam para, depois de distribuidas
pelas escolas e pelas bibliotecas, ensinar as criangas e aos jovens em que consistiam culturas diferentes,
mais e menos distantes. Dedicadas a assuntos tao diversos quanto rituais africanos, sistemas politicos
socialistas, formas de celebrar o carnaval ou trabalhos manuais e lavores, os filmes dizem-nos mais
sobre 0 que era a América daqueles anos do que sobre qualquer alteridade (apesar do cardcter
cientifico de muitos deles, do recurso a antropélogos, historiadores e soci6logos). A Ricardo Valentim,
que estudou antropologia antes de se dedicar as artes visuais, interessa sublinhar as formas de
construcao do Outro, bem como a forma como a edigao e a recepg¢ao de um filme podem influenciar

a forma como entendemos cada objecto filmico. Nesse sentido, altera o programa de filmes sempre
que lhe é solicitada mais uma apresentacdo de Film Festival. Os cartazes que apresentam cada edigéo,
e a brochura que regista e divulga o programa, por muitos encarados enquanto parcela secundéria e
prescindivel da obra, sdo aqui apresentados autonomamente, mostrando como para Ricardo Valentim
fazem parte integrante e fundamental de Film Festival.

Sofia Gongalves e Marco Balesteros sao dois designers que tém contribuido decisivamente,
através dos seus workshops sobre auto-edigéo, para o repensar da pertinéncia e da actualidade das
publicag¢bes de artista. Em Que sais-je? transformam uma das salas da galeria de arte num espago
multiusos, polivalente, em que, através da programacao de uma série de eventos relacionados com
a auto-edigdo, reflectem sobre o alcance do trabalho colaborativo e ensaiam formas anti-autoritdrias
de pedagogia.

Von Calhau! é o nome da dupla de artistas formada por Marta Angela e Jodo Alves. O seu trabalho,
dificilmente catalogavel (os artistas escondem-se sob vérios fatos, alguns de leopardo), traduz-se

em projecgdes de filmes de 16 mm, performances e concertos. Desde 2006, tem sido apresentado em
locais como a Galeria ZDB (Lisboa, 2009) ou o Uma Certa Falta de Coeréncia (Porto, 2009). Esta dupla
apresenta na internet aquele que, mais do que um blog, é um projecto artistico de pleno direito
(www.eistenvoncalhau.com), e onde tem ensaiado explorar jogos de linguagem que traduzam uma
ideia de simetria, nomeadamente anagramas, palindromos e versos anaciclicos. Para Que sais-je?

os artistas preparam uma aula (Jaula Von Calhau!) dedicada ao scramble suit, fato inventado pelo
autor de ficgdo cientifica Philip K. Dick em A Scanner Darkly, livro de 1977. O objectivo do fato, que
encobria a fisionomia do seu utilizador projectando sobre ele imagens de milhdes de outros fisicos a
uma velocidade estonteante, era permitir a agentes infiltrados em redes de narcotréfico nunca serem
reconhecidos.

Ana Jotta esteve, sem saber, ligada a projecto desde a sua génese, desde logo comecando pelo
titulo: a artista jd pintou sobre gravatas, o simbolo maximo da autoridade, a frase ;Qué sé yo?; ja
desautorizou todos os sistemas de produgdo de conhecimento, todos os aparelhos de distribuicdo
de cultura. Também jé fez gravuras com a frase Que sais-je? e até guardou um saco que publicita a
famosa colecgdo. Para este projecto contribui com uma série de desenhos e de gravuras antigos, que
cortou (inutilizando-os enquanto obras de arte originais, muitas delas convenientemente assinadas
e datadas) para que no final apresentassem a mesma medida e sobre elas fosse impressa a pergunta
que dé origem ao projecto.

Ana Jotta (Portugal, 1946). Vive e trabalha entre Lisboa e Tanger. Exposicdes seleccionadas: Pontinha,
Estacio Rateira, Galeria Miguel Nabinho, Lisboa, 2010-11; Theatre of Hunters (exposi¢ao de Pedro
Barateiro), Kunsthalle Basel, Basileia, Suica, 2010.

Brago de Ferro. A Brago de Ferro — arte & design é um projecto editorial criado em 2007, independente
e auto-sustentado. Coordenado pela artista Isabel Carvalho e pelo designer Pedro Nora, estd sediado
no Porto. Ja editaram livros de artista de, entre outros, Ana Jotta, André Guedes e Anténio de Sousa.
Desde Abril de 2010, a editora conta com uma extens&o, um espago expositivo chamado Navio Vazio,
onde ja foram organizados encontros e exposi¢des com participagdes de designers, curadores e
artistas como, entre outros, Marco Balesteros, Mario Moura, Patricia Dauder, Sofia Gongalves, Susan
Hiller.

Isabel Carvalho (Portugal, 1977). Vive e trabalha no Porto. Exposicdes (selecgdo): CGEM: apuntes
sobre la emancipacion (comissariada por Maria Inés Rodriguez), MUSAC, Léon, 2011; Bienal de Lisboa,
Lisboa, 2010; Emissores Reunidos. Episodio 1: O Amanhd de Ontem ndo ¢ Hoje (um projecto de Ricardo
Nicolau), Antiga RDP, Porto, 2009.

Jonathas de Andrade (Brasil, 1982). Vive e trabalha em Recife, Brasil. Exposi¢des (seleccdo): Hd
sempre um copo de mar para um homem navegar, 29a Bienal de Sao Paulo, Brasil, 2010; Ressaca Tropical,
Galeria Vermelho, Sdo Paulo, Brasil. 2010.

Marco Balesteros (Evora, 1978). Vive e trabalha em Lisboa. Designer gréfico e editor, fundador do
esttidio Letra. Diplomado em Design e Tipografia pela Werkplaats Typografie, ArtEZ Institute of
Arts, Arnhem — NL, 2009. Em parceria com Sofia Gongalves trabalha em projectos editoriais e
educacionais em torno das nogdes de publicagao, criagao e distribuigao de contetidos.

Paloma Polo (Espanha, 1983). Vive e trabalha entre Amesterdao e Cidade do México. Exposi¢des
(seleccdo): Arte y investigacion 09, Centro Cultural Montehermoso, Vitoria, Espanha, 2009; prepara
uma exposicdo individual no Museo Nacional Centro de Arte Reina Sofia.

Pierre Leguillon (Franga, 1969). Vive e trabalha em Paris. Exposicdes (seleccdo): Danse Libre
(exposigao individual), Mamco, Genebra, 2010-11; Teatrino Palermo (um projecto de Pierre Leguillon
e Clément Rodzielski), Renwick Gallery, Nova Iorque, 2010-11; Entrevista Perpétua (um projecto de
Ricardo Nicolau), Galeria Cristina Guerra, Lisboa, 20009.

Ricardo Valentim (Portugal, 1978). Vive e trabalha em Nova Iorque. Exposicdes (seleccdo): The
Unacceptables, Galeria Pedro Cera, Lisboa, 2010-11; Teatrino Palermo (um projecto de Pierre Leguillon
e Clément Rodzielski), Renwick Gallery, Nova Iorque, 2010-11.

Sofia Gongalves (Lisboa, 1977). Vive e trabalha em Lisboa. Professora de Design de Comunicagéo
na Faculdade de Belas-Artes da Universidade de Lisboa. Co-fundadora do atelier de design grafico
Flatland. Actualmente investiga a pagina como espaco de reconfiguragio do design pela cultura
digital, em particular através das questoes da edigdo. Com Marco Balesteros desenvolve modelos
potenciais para a geracdo de contetidos e publicagdes.

Von Calhau! (Portugal). Colectivo do Porto constituido por Marta Angela e Jodo Alves. Exposicoes
(selecgao): Entrevista Perpétua (um projecto de Ricardo Nicolau), Galeria Cristina Guerra, Lisboa,
2010. Estao seleccionados para o Prémio Unido Latina 2011.



Que sais-je?

Project by Ricardo Nicolau

Braco de Ferro, Isabel Carvalho, Jonathas de Andrade, Paloma Polo, Pierre Leguillon , Ricardo
Valentim, Sofia Gongalves e Marco Balesteros, Von Calhau!

Special guest: Ana Jotta

Que sais-je? - considered to be the world’s first pocket encyclopaedia - was founded in 1941
and has published 3800 titles by 2500 authors. Translated into 22 languages, it is viewed as one of the
world’s most important databases and knowledge transfer sources. But what kind of knowledge does
it disseminate? And although several titles have been dedicated to art issues, what link exists between
this collection and the world of contemporary art?

Atlases, dictionaries, encyclopaedias are all forms of storing and transmitting knowledge, that

have been repeatedly replicated (and parodied) by artists since the early 20th century avant-garde
movements. There continues to be interest in these formats, today associated to the desire, shared

by many artists, to reconsider what we classify as knowledge, information, communication and
data-sharing. Schools, academies and lessons are models that are frequently employed by artists and
curators; by exploring their application to organisation of eminently pedagogical formats such as
workshops, seminars, conferences (often assisted by slide or Powerpoint projections) and film series.
This project, Que sais-je?, presents books, pamphlets, posters, slide projections, videos, lectures and
workshops that have been programmed by artists and publishers, and thus confronts us with various
perspectives on the possible meanings of teaching and learning.

The artists and publishers invited to participate in this project have questioned the relationship
between their activities and different models of knowledge transfer — as shown by their use of
teaching models, associated supporting materials and texts by authors who have focused on
pedagogical issues (John Dewey, Bertrand Russell, John Stuart Mill and the inevitable Paulo Freire).

Brago de Ferro has made a major commitment to knowledge production and distribution, through
book publishing and programming events in its Navio Vazio exhibition space, but it focuses on forms
of knowledge that are distinct from the words employed by teachers and specialists and is never
straightforward or authoritarian. Their books and exhibitions deliberately aim to impede any form

of identification and classification, thus diverging from a notion of simple information. While they
publish books dedicated to topics such as The Economy of the Artist and the spatial organisation of
z00s, and present exhibitions in the Navio Vazio space, that question the contemporary relevance

of encyclopaedic thinking (The shadow of a hair (encyclopaedias)), they would never present their
activities as an “information network” — unlike the Que sais-je? series. In addition to showcasing their
publications (books and posters) in the Vera Cortés Agency’s exhibition space, the publisher also aims
to use this space to launch the publications that it will finalise during the exhibition period.

Isabel Carvalho doesn’t distinguish between her artistic work and her book publishing (in
particular in association with Brago de Ferro), music programming and performances and
curatorship of exhibitions (she has organised exhibitions in the Navio Vazio space in Oporto).

She has used all these activities to question our notions of knowledge and specialisation, while
attacking (or simply foregoing) any cultural distribution devices. Isabel Carvalho believes that
using names to classify things inevitably fosters immobility (she’s interested in blurring the

lines between the figures of the artist, curator, publisher and programmer), and thus promotes
amateurism as an antidote to demands of efficiency and classification. She’s interested in freeing up

thinking about culture, order and norms and uses libertarian and progressive pedagogical systems
(of which she is an avid reader), in order constantly to learn and unlearn. Animals (in particular her
pet cats) have also shown her the path towards a school of deculturation. Isabel Carvalho believes
that education should strengthen and stimulate our creative impulses. She’s therefore opposed to
any form of tutelage or control; she defends the idea that specialisation is equivalent to coarsening
and thus constantly test the limits of that which is considered to be correct, appropriate, acceptable
and virtuous.

In the most recent edition of the Sao Paulo Biennial, Jonathas de Andrade presented his work,
Education for Adults, based on printed materials used by the pedagogue Paulo Freire to foster literacy
amongst Brazil’s most underprivileged population. Paulo Freire dedicated his life to reviewing
traditional educational systems, altering programmes and proposing new methods. Freire believed
that education should use each community’s local environment and lexicon and foster literacy in
anon-mechanical manner, using images and words tailored to each individual context. His active
educational methods linked images (presented in drawings, films, posters) to students everyday
lives, using “generative words” that would foster dialogue and discussion about their living
conditions. In Que sais-je?, Jonathas de Andrade presents a video offering an alternative history of
South America, through use of a deliberately amateurish animation system and archive images,
reminiscent of the approach used by television educational programmes in the past.

Can art that explores knowledge transfer also produced new knowledge? Yes, but artists inevitably
challenge the hegemony of all that has been authorised as “knowledge”, thereby generating new
ideas and ways of thinking about familiar intellectual territories. Paloma Polo presents her own
work from this perspective: “My artistic work explores the political and economic processes that
constrain, enable and govern knowledge production.” These concerns are evident in the slide
projection, The Path to Totality, presented in Que sais-je?. This work charts various unsuccessful
scientific expeditions within all those organised since the mid-19th century to observe solar
eclipses. He is interested in denouncing the power relationships that underpinned such endeavours,
the political networks that made them possible and the power structures that guaranteed the logic
of imperial and colonialist expansion.

Pierre Leguillon is a French curator and artist. Since the early 1990s he has combined his artistic
work with curatorship projects and art criticism. He created the magazine, Sommaire (35 editions
published between 1991 and 1996) and also wrote for the publications Journal des Arts, Art Press

and Purple. He has dedicated himself to performances and speech/performance and is well-known
for his slide exhibitions in which he presents images of exhibitions he has photographed over the
years. Primarily presenting pictures of art works, architecture or design installed in museums, or
photographs that reproduce such works in printed materials, the artist emphasises their exhibition
value, thus destabilising the relationships between the copy and the original. It was no accident that
he adopted an imminently pedagogical format, the slide projection — that he used for many years to
teach art history. He was interested in destabilising the demonstrative and didactic functions of the
relationship between images and text and to understand how the publication of images has brought
a plurality of meanings to works of art. In Que sais-je? the artist presents a poster featuring the
slides that are distributed throughout the gallery space and that foster a dialogue with the works by
other artists. Exploration of the graphic materials associated to exhibitions is given an alternative
interpretation in a video in which Pierre Leguillon manipulates invitations to inauguration of
dozens of exhibitions by other artists, whose common denominator is that they all have the same
format and one side is monochromatic.



Ricardo Valentim presents posters and pamphlets in Que sais-je? announcing Film Festival. As the
name indicates, this work consists of a serious of films - educational films commissioned by the North
American government in the 1950s, 1960s and 1970s - which were distributed by schools and libraries
and used to teach children and young people about different, more or less distant, cultures. Dedicated
to a wide array of different issues - spanning African rituals, socialist political systems, forms of
celebrating carnival or manual or physical work - the films reveal more about America during that era,
than about other cultures (notwithstanding the scientific nature of many of these films and their use of
respected anthropologists, historians and sociologists). Ricardo Valentim, who studied anthropology
before dedicating himself to the visual arts, is interested in exploring forms of construction of the
Other, and the manner in which releasing and viewing a film may influence the way in which we
understand each filmic object. As a result, he always changes his list of films whenever requested to
make a new presentation of Film Festival. The posters presenting each edition, and the brochures which
register and disseminate the programme - which many people view as a secondary and dispensable
element of the work - are presented autonomously herein, because Ricardo Valentim views them as a
core and integral part of Film Festival.

Sofia Gongalves and Marco Balesteros are two designers who have made a decisive contribution,
through their workshops on self publishing, to rethinking the pertinence and contemporary
relevance of artists’ publications. In Que sais-je? they transform one of the art gallery’s rooms into
a polyvalent, multipurpose space, that fosters reflection on the scope of collaborative work and
explores anti-authoritarian pedagogical techniques, by programming a series of events related to
self publishing.

Von Calhau! is the name of the artistic duo formed by Marta Angela and Jodo Alves. Their work is
difficult to classify (the artists hide behind various suits, including leopard suits) and encompasses
16 mm film projections, performances and concerts. Since 2006, they have presented works in
venues such as the Galeria ZDB (Lisbon, 2009) or Uma Certa Falta de Coeréncia (Oporto, 2009). The
duo also manages an internet project, which is far more than a blog and consists of a fully-fledged
artistic project (www.eistenvoncalhau.com), in which they explore language games that convey an
idea of symmetry, in particular via anagrams, palindromes and anacyclic verse. For Que sais-je? the
artists have prepared a lesson (Jaula Von Calhau!) dedicated to the scramble suit - a suit invented by
the science-fiction author, Philip K. Dick in his novel, A Scanner Darkly (1977). The suit disguises the
user’s physiognomy, by projecting upon it images of millions of other physicists at breathtaking
speed. It was designed to ensure that agents who have penetrated drug trafficking networks would
never be recognized.

Ana Jotta, has been linked to this project from the very outset, albeit unbeknownst to her, starting
with the title: she has already printed the expression ;Qué sé yo? on ties - the maximum symbol

of authority. She has already disauthorised all systems of knowledge production and all cultural
distribution devices. She has produced engravings with the expression Que sais-je? and she even
carefully kept a bag publicising the famous collection. In the context of the exhibition, she has
contributed with a serious of old drawings and engravings, that she has cut up (thus terminating
their use as original works of art, although many are conveniently signed and dated) in order to
reduce them to identical dimensions and then print the question “Que sais-je?” upon them.

Ana Jotta (Portugal, 1946). Lives and works between Lisbon and Tangiers. Exhibitions (selection):
Pontinha, Estacio Rateira, Galeria Miguel Nabinho, Lisbon, 2010-11; Theatre of Hunters (solo exhibition
by Pedro Barateiro), Kunsthalle Basel, Switzerland, 2010.

Brago de Ferro. Brago de Ferro — arte & design, is an independent, self-financed publishing project
that was launched in 2007. Coordinated by the artist, Isabel Carvalho and designer Pedro Nora, it
is based in Oporto. It has already published artist’s books by Ana Jotta, André Guedes, Anténio
de Sousa and others. Since April 2010, it has also run an exhibition space, “Navio Vazio”, that has
organised meetings and exhibitions involving designers, curators and artists, including Marco
Balesteros, Médrio Moura, Patricia Dauder, Sofia Gongalves and Susan Hiller.

Isabel Carvalho (Portugal, 1977). Lives and works in Oporto. Exhibitions (selection): CGEM: apuntes
sobre la emancipacion (curated by Maria Inés Rodriguez), MUSAC, Léon, 2011; Lisbon Biennial,
Lisbon, 2010; United Broadcasters. Episode 1: Yesterday’s Tomorrow is not Today (project by Ricardo
Nicolau), former RDP station, Oporto, 2009.

Jonathas de Andrade (Brazil, 1982). Lives and works in Recife, Brazil. Exhibitions (selection): Hd
sempre um copo de mar para um homem navegar, 29th Sao Paulo Biennial, Brazil, 2010; Ressaca Tropical
[Tropical Hangover|, Vermelho gallery, Sdo Paulo, Brazil, 2010.

Marco Balesteros (Evora, 1978). Lives and works in Lisbon. Graphic designer and publisher, who
founded the studio, Letra. He has a diploma in Design and Typography from Werkplaats Typografie,
ArtEZ Institute of Arts, Arnhem — NL, 2009. In partnership with Sofia Gongalves, he works on
editorial and educational projects associated to content publishing, creation and distribution.

Paloma Polo (Spain, 1983). Lives and works between Amsterdam and Mexico City. Exhibitions
(selection): Arte y investigacion 09 (Art and Research 09), Montehermoso Cultural Centre, Vitoria,
Spain, 2009; is preparing a solo exhibition in the Museo Nacional Centro de Arte Reina Sofia
(National museum of 20th century art).

Pierre Leguillon (France, 1969). Lives and works in Paris. Exhibitions (selection): Danse Libre (solo
exhibition), Mamco, Geneva, Switzerland, 2010-11; Teatrino Palermo (project by Pierre Leguillon and
Clément Rodzielski), Renwick Gallery, New York, 2010-11; Perpetual Interview (project by Ricardo
Nicolau), Galeria Cristina Guerra, Lisbon, 2009.

Ricardo Valentim (Portugal, 1978). Lives and works in New York. Exhibitions (selection): The
Unacceptables, Galeria Pedro Cera, Lisbon, 2010-11; Teatrino Palermo (project by Pierre Leguillon and
Clément Rodzielski), Renwick Gallery, New York, 2010-11.

Sofia Gongalves (Lisbon, 1977). Lives and works in Lisbon. Professor of Communication Design at
the University of Lisbon’s Faculty of Fine Arts. Co-founder of the graphic design atelier, Flatland.
She is currently investigating the page as a space for reconfiguring design through use of digital
culture, in particular by exploring questions of publishing. With Marco Balesteros she is developing
potential models for publications and content generation.

Von Calhau! (Portugal). Oporto-based collective constituted by Marta Angela and Jodo Alves.
Exhibitions (selection): Perpetual Interview (project by Ricardo Nicolau), Galeria Cristina Guerra,
Lisbon, 2010. They’ve been short-listed for the 2011 Uni&o Latina Prize.



Von Calhau!
Posters, fotocépia, vdrias dimensdes, 2006-2010
Posters, fotocopia, several dimensions , 2006-2010




Ana Jotta
Que sais je?, impressao sobre tecido, dimensdes varidveis, 2011
Que sais je?, print on fabric, variable dimensions, 2011




Ana Jotta

| 2011

Oes varidveis,

Que sais je?, impressao sobre tecido, dimens

Que sais je?, print on fabric, variable dimensions, 2011



Ana Jotta
Que sais je?, impressao sobre tecido, dimensdes varidveis, 2011
Que sais je?, print on fabric, variable dimensions, 2011







Jonathas de Andrade
Pacifico, 12, video - super8 digitalizado para ficheiro full hd, 2010
Pacifico, 12, video - super8 scanned file full hd, 2010
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Von Calhau!
Jaula Von Calhau!, poster, serigrafia, 90 x 59,5 cm, 2011
Jaula Von Calhaul!, poster, silkscreen, 90 x 59,5 cm, 2011

Pierre Leguillon
Le Diaporama, rétrospective 1993 - 2010, poster, impressao offset, 68 x 48 cm, 2011
Le Diaporama, rétrospective 1993 - 2010, poster, offset print, 68 x 48 cm, 2011




Von Calhau!

Jaula Von Calhau!, performance, 2011
Documentagdo da performance, 26.02.2011
Jaula Von Calhau!, performance, 2011
Documentation of performance, 26.02.2011
Foto | photo: Susana Pomba










Jonathas de Andrade
Pacifico, 12, video - super8 digitalizado para ficheiro full hd, 2010
Pacifico, 12, video - super8 scanned file full hd, 2010
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Ricardo Valentim
Film Festival, Posters + brochuras, impresséo offset, 2006-2010
Film Festival, Posters + brochure, offset print, 2006-2010

Pierre Leguillon
Le Diaporama, rétrospective 1993 - 2010, poster, impressao offset, 68 x 48 cm, 2011
Le Diaporama, rétrospective 1993 - 2010, poster, offset print, 68 x 48 cm, 2011w
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Sofia Gongalves e Marco Balesteros
Sala polivalente - Teste Piloto para ac¢des a desenvolver ao longo do periodo da exposicdo, 2011
Sala polivalente - Teste Piloto (polyvalent room) for actions during exhibition period, 2011







Sofia Gongalves e Marco Balesteros

Sala polivalente - Teste Piloto para ac¢des a desenvolver ao longo do periodo da exposicdo, 2011
Documentagdo da primeira ac¢do: sala de leitura, 12.02.2011

Sala polivalente - Teste Piloto (polyvalent room) for actions during exhibition period, 2011
Documentation of the first activity: reading room, 12.02.2011
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Sofia Gongalves e Marco Balesteros

Sala polivalente - Teste Piloto para acgdes a desenvolver ao longo do periodo da exposigao, 2011
Documentagdo da segunda acgdo: mesa redonda, 26.02.2011

Sala polivalente - Teste Piloto (polyvalent room) for actions during exhibition period, 2011
Documentation of the second activity: round table, 26.02.2011




Sofia Gongalves e Marco Balesteros

Sala polivalente - Teste Piloto para ac¢des a desenvolver ao longo do periodo da exposicdo, 2011
Documentagao da terceira ac¢do: oficina, 05.03.2011

Sala polivalente - Teste Piloto (polyvalent room) for actions during exhibition period, 2011
Documentation of the third activity: workshop, 05.03.2011




Sofia Gongalves e Marco Balesteros

Sala polivalente - Teste Piloto para ac¢des a desenvolver ao longo do periodo da exposi¢do, 2011
Documentagdo da quarta acgdo: sala de aula, 12.03.2011

Sala polivalente - Teste Piloto (polyvalent room) for actions during exhibition period, 2011
Documentation of the fourth activity: class room, 12.03.2011
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SALA POLIVALENTE
COMO ALUNO DEDICADO
RESPONDE AO QUESTIONARIO
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Pierre Leguillon
Le Diaporama, rétrospective 1993 - 2010, poster, impressao offset, 68 x 48 cm, 2011

Le Diaporama, rétrospective 1993 - 2010, poster, offset print, 68 x 48 cm, 2011







Pierre Leguillon
Le Diaporama, rétrospective 1993 - 2010, poster, impressao offset, 68 x 48 cm, 2011
Le Diaporama, rétrospective 1993 - 2010, poster, offset print, 68 x 48 cm, 2011

Isabel Carvalho
RELOGIO CAPITAL - ESCOLA DAS GATAS 11, 16/, mini dv, 2011
RELOGIO CAPITAL - ESCOLA DAS GATAS 11, 16’, mini dv, 2011
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Paloma Polo

The Path of Totality, projeccdo de 79 diapositivos, 2010

The Path of Totality, 79 slide projection, 2010
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Brago de Ferro
Vista da Sala Tijuana Lisboa e langamento do livro Latidos, Irmas Bronté
View of Tijuana Lisboa and book launch Latidos, [rmas Bronté
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