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Ontologia.

Brentano afirmava que se uma superficie azul estivesse em con-
tacto com uma superficie vermelha teriamos de concluir que a linha
de separagio seria a0 mesmo tempo vermelha e azul. Assim evitaria-
mos a, segundo ele, “ monstruosa conclusio” de Bolzano, pela qual
deviamos aceitar que a linha de fronteira ou era azul ou era vermelha,
e uma das superficies seria ilimitada.

Charles S. Peirce meditava também com alguma perplexidade
sobre os limites de um borréo de tinta que lhe caiu no papel...“ a con-
clusdo logica (...) é que os pontos de fronteira ndo existem”

Séculos antes, Leonardo da Vinci, nas suas notas, reflectia sobre a
separagdo da superficie da 4gua de um lago e da atmosfera...“ deve ser
uma fronteira que nem ¢é ar nem ¢é agua”.

Nao esta decidida a discussdo sobre este imenso tema do limiar,
que irmana filésofos, matematicos e pintores. E que, no universo da
pintura, comunga o sorriso da Gioconda,o tenebroso de Caravaggio e
as passagens dos campos de cor de

Mark Rothko.

Na execugido destas pinturas tive presente o tema do limite, da
fronteira, da passagem, do obstaculo, do muro, da porosidade. A
partir da formagdo de um todo composto por duas partes destacaveis:
uma delas terrosa, mineral e dura; outra vegetal, arbdrea e permeavel.
Que devem tdo pouco a Geologia e a Botinica quanto os quadrados
pintados devem & Geometria.

Ontology.

Brentano claimed that whenever a blue surface was in contact
with a red surface we would have to infer that the line between the
two would be both red and blue. Thus, we could avoid Bolzano’s
“monstrously arbitrary conclusion,” which claimed that the boundary
line was either red or blue and one of the surfaces had no limit.

Charles S. Peirce contemplated with some perplexity the limits of
an inkblot on a paper sheet, and speculated that “the logic conclusion
is that there are no boundary points.”

Centuries before, Leonardo da Vinci, mused about the separation
between water and air on the surface of a lake, writing down in his
notes that “it must be a boundary that is neither air nor water”

The jury is still out in what concerns the long debate on the
boundary, an issue that brings together philosophers, mathemati-
cians, and painters alike. This is a question that, in the universe of
painting, we can find in the smile of the Mona Lisa, in Caravaggio’s
tenebrism, and in the transitions between Mark Rothko’s colored
fields.

When creating these paintings, I took into consideration the is-
sues that pertain to the notions of limit, of boundary, of passage, of
obstacle, of the wall, and of porosity. They are a whole made from
two separate parts: one is earthly, mineral and tough; the other is
plantlike, arboreal and permeable. They owe as little to Geology and

Botany as the painted squares owe to Geometry.
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